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QUOTE OF THE MONTH: 
That thing about ‘jazz is dead’ is 
ridiculous...because jazz is the musi- 
cian himself. When they say jazz is on 
the way out’ isn't that like saying the 
Black man is on the way out? --Billy 
Harper 
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editorobot: spaghetti, milk and chocolate bar 


Really, | guess I haven’t known old Randy Gelling for very long. In fact | don’t remember when I met him or knew him. Just a 
pasty white guy in black jazz tshirts, pale blue jeans and black leather Reebok rocker sneaks who can talk your ear off about any 
goddamned subject: film, music, politics, depression, homoeroticism in a sweaty moshpit—Randy always has something to say 
about everything. “I don’t care about clothes” Randy once said when | asked him if | could give him a goddamn makeover. “When 
i'm an old man alll want to wear is a fedora.” Randy often lets his mousey hair grow longish, long enough for him to brush it to 
the side of his face in a big wave. He gets cartoon hair when he does this. But he just doesn’t give a flying fuck about it. “I can’t 
afford to cut it” he says, and it’s true. | cut his hair once. | lopped off that straw brown in an attempt to mold his hair into a very 
stylish mess—a haircut | think looks very cute on boys. But no, the cartoon wave (aka big muthafreakin cow lick) won over, and 
that pale mini hand would brush it to the side of his face like an old man, an old soul. Randy and | have become pretty good 
friends, | guess. All | remember about those first times when | started talking to the guy was that he was simply one of the 
easiest guys to make fun of, and he loved it, fucking LOVED it when I made fun of him, or made some obnoxious joke about him 
or about something. A person can be rest assured that | enjoy their company or want to impress them when | make fun of them. 
| am comfortable around a person when I can make a jackass out of myself. Me making jokes about Randy and his goofy little 
persona was my way of showing affection towards the pasty little guy. Randy is a sarcastic cynical bastard who can get 
depressed. Luckily he has the cutest sweetheart in the world, Geraldine. Randy once said that he would kill himself if anything 
happened to his relationship with Geraldine. Sometimes | think | cheer him up too. It is my life mission, | feel, some days, to 
come in to the radio station, see that grumpy white guy with a disgruntled or just plain apathetic look on his face and crack a 
joke or tickle his bum, just to get a rise out of him. | remember one story Randy told me once, about him growing up in 
Esquimalt with his five brothers. He had spaghetti every day for dinner, and they hardly ever got milk to drink, and when they 
did, they would fight over the milk, punch each other for a glass. “I love all women,” Randy said once. “I have a crush on all 


women.” “Even me?” ! asked. “Yup,” said Randy. So there you have it. | guess | have a crush on all men too. 


Pattige Lyndsay 


| knew Lyndsay through her early comics for the Martlet long before we ever met. The comics were always about her inability to meet boys 
because she was too shy and would sit around listening to Morrissey (who | hated passionately) or the Cure or some pseudo-sophisti- 
cate crap along those lines (today | try to be more tolerant...I try). Anyway, | finally met her because | had a crush on her girlfriend-I have 
the unfortunate habit of falling for lesbians—and it wasn’t long before she was flashing her bra at me and trying to convince me to let her 
piss on my back for a film class project (oh, those woman studies majors). Sometimes people phone me up from Monday Magazine and 
ask me who the real Lyndsay Sung is and | say, “A man named Cody Brannigan.” 


-R andy 
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SOUNDLIKEAPRO PAYLIKEAPAUPER | PUNK lovers... we gots mucho 


| MXPX giveaways for you. five of you will 
| receive a special MXPX 7 inch (that’s 
I forthe record player, mister hipster) as 
| well as the band’s latest CD on universal, 
| the ever passing moment! god, life is beautiful. just I 
| email offbeat @ cfuv.uvic.ca with your phone number I 
| and tell us who you like better, lyndsay or randy, and | 
I why. just maybe you will win. 
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_like he had the better arrangement. The one time | saw a teacher ask him to go home and take 
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CHRIS ENGS 


_ By Chris Eng 
$072 @hotmail.com 


- Victoria is a small town at heart. It likes to go through the motions of being a large town, 
pointing out its relatively large expanse, several different malls and underfunded transit sys- 
tem, but when it gets right down to the nitty-gritty, if you go downtown on any given day, you're 
probably going to run into twelve different people you know as well as that girl you had a crush 
on in kindergarten. 

Case in point - if you look across the page, there is a comic entitled “Aquaflesh” by Gareth 
Gaudin. | run into him often around town and moreover, | went to school with him. We spent. a 
few years together in that charming public school with the private academy attitude known as 
Oak Bay Senior Secondary. It is, in fact, the place where he came up with the name “Aquaflesh.” i ¥ Wi) ui mM 
Well, in fairness, he didn’t come up with it so much as everyone just called him that, but they aii i Hen, = il | : Hil 
probably wouldn't have if he didn’t have the habit of wandering into class with parts of his body 
painted turquoise. | won't pretend to know why he did it - | mean, we all had our quirks and 


foibles back then, | suppose - but the fact remains that for a couple years he would show up de Like nays 
repeatedly with various appendages painted a vivid shade of bluish-green. Left arm one day, res yo Devil DINOSAUR, 
right leg the next (during shorts season), then he would take a day or two off and come back messia Lape 

with his face painted, splashes of water-soluble hue marring his skatewear. His favourite dear rendac?t 


expression during that period was, “What are you looking at?” and after a while nobody 
bothered to look anymore, at least not the students anyway. We were too busy dealing with our 
own pubescent traumas - drenching ourselves with self-pity and cheap cologne - to worry y oh 
about if someone else wanted to douse themselves in colour. All things considered, it sounded ‘ii h } i 
it off he promptly stood, gathered up his stuff and didn’t come back for a week. His excuse? The 
paint wouldn't come off. 

All this led to him nearly getting expelled for painting every exterior door in the school 
aquamarine. Every one. It must have taken him the better part of the weekend, because when 
everyone came back on Monday the deed was done, and he was promptly summoned to the 
office. There was very little direct evidence to connect him to the crime - had he fought it, they | { has risen 
probably would have been forced to let him go - but as | understand it, he happily admitted to the rae es | re 
deed. Wanted to see how it looked, he said. He spent the next several days after school with integrity to a selid 
rubber gloves and industrial solvent and after that with a bucket of pale cream paint and a brush 
undoing what he had done, but he never complained once and during the ordeal he even got his 
girlfriend to paint his torso every day so he could work with his shirt off in spite of the cool 
spring weather. “Fucks with their heads,” he told me one brisk and overcast afternoon as | 
watched him work, and | could only agree, since I’d seen him on evenings and weekends and 
he never had a splotch of colour on him. Whatever kind of show was being put on, it was being 
performed only for the people at school and only, | could surmise, to mess with their minds. | 
wasn't around for his grad night, but | heard that after lengthy internal debate, he let it go at his 
right forearm - and when _ he took his ce elles and SF OOK the principal’s hand, it was still wet. 
heard he used acrylic. 


do you hate summer? you know, those hot sweaty days 


Well, he doesn’t paint himself up nearly sO often anymore (except apparently ata party last where you’re trapped in the city cause you got no car to go no where 
year where someone brought a bucket along for old time’s sake and never one to disappoint, 2 4 h t CEFUV? 
Gareth slathered himself up), but he has kept the name and spirit alive in his comic. It “fucks and nuffin to do? why not come and volunteer here a rweae 
with their heads,” in the words of the artist as a young man and as a title it beats “Stairway located where the sun’s rays cannot penetrate the depths of a cool, 
Sex” which was his other nickname. air-conditioned basement. 


our next few orientation meetings are June 8 & 22-- 
both are on Thursdays @ 6pm in the UVic SUB. and if those 
times don’t work for you, phone 721-8702 to arrange a special tour of 
the station, where good tunes and this funky rag comes from. cause 
you know somebody must be making this stuff up, and we can’t do it 
on our own. 
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Kevin Foakes aka “Strictly Kev’ is constantly being asked about his 
role as one of two creative and collaborative partners in DJ Food, and 
less of how he is personally. 

“| realized a lot of people you sit down with, they're not that inter- 
ested in how you are, it’s more about how they are. | know you’re 
talking to me about me...But we’re talking about the job, as opposed to 
me as a person.” | 

On a recent North American tour, he represented his collaborative 
turmntablist venture with “PC” (Patrick Carpenter), DJ Food. Considered 
by many as the warm-up act for Kid Koala, Foakes put a literal spin on 
the term “playing records,” weaving an amusing and diverse collection 
of tracks in his set. Spinning since he was 15, Foakes has stretched 
the art of beat matching and spun it on its head. All he asks in return is 
some feedback from the audience. 

“I quite like to know what they like about it, what in particular they 
like. There’s a lot of things we put into our music, put into our DJing, 
that maybe are lost on most people. Unless you are a music lover and 
you're really into a particular artist, it’s just gonna go over their head.” 
Kev said his family doesn’t understand his musical references since 
they enjoy a different spectrum of musical appreciation. Foakes be- 
lieves that his music is achieving something when it “strikes a chord in 
someone else” The latest DJ Food release, Kaleidoscope, is definitely 
an emotion-stirring album. A mix of world jazz, classical reveries and 
signature’stylings of the duo bring the listener through a range of emo- 
tional responses, from the dark comical mood in “Aging Young Rebel” 
to the haunting beauty of “The Sky at Night.” 

The synergistic nature of DJ Food has always confused listeners as 
to the actual identity of the group at any given time. Ninja Tune produc- 
ers and Coldcut crew Matt Black and Jonathon More started the project 
in 1992 as a side project to release the “Jazz Brakes’ series, a series 
of breaks, cut-ups and edits designed for deck-use—virtual “food for 
DJs.” They brought PC and Strictly into the collective to expand the 
range of producers in the venture. When Coldcut obtained legal status 
to use their name again, Black and More left Food with their cohorts. 
Left to their own devices, Foakes believes that he and Carpenter have 
matured as musicians in the last few years. 

' “(Jazz Brakes] was very much for hip hop and scratch deejays. But 
then as we matured musically and got more ideas into the fold, | think 
that brought the emotions out. And especially on this album where its 
just myself and Patrick, left solely to do it, it’s a very focused record. 
It's music that we wanted.” 

‘ But Foakes and Carpenter have kept up the collaborative nature of 
DJ Food. The first track on Kaleidoscope, “Full Bleed” was produced by 
Foakes and Bundy K. Brown, founding member of Chicago art rock 
ensemble Tortoise. Food also incorporated the famed stylings of Chi- 
cago word jazz artist Ken Nordine, on “Aging Young Rebel.” The idea to 
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partner talents started in 1997, when Nordine was in London playing 
the voice of God in a theatrical production. Foakes managed to con- 
vince Nordine to come down to a London studio where he was doing a 
radio show with Coldcut. Seduced by Nordine’s stories of the changing 
music industry, Foakes asked the artist if he’d like to work with DJ 
Food in the future. When Nordine liked the background instrumentals 
that PC and Kev sent him, the three agreed to lay over Nordine’s read- 
ing of a piece that he had written back in 1984. 

According to Foakes, the “spectrum of different colors” on the al- 
bum account for its title Kaleidoscope. It is a catch-all term, much like 
the nonsensical words Ninjas have always used to dichotomize their 
compilations. Several years ago, many music articles credited DJ Food 
with creating the “funkjazztickle” sound, but as Foakes said it is just a 
tongue-in-cheek way of avoiding the traditional dichotomies of 
downtempo or trip-hop. Foakes finds it hard to label Kaleidoscope, but 
he is certain that there is a distinct conventional or pop element to the 
album. He said he is keen on fitting together the super-conventional 
with the unstructured, something he feels hip hop is moving away from. 

“It's very intro-verse-chorus-verse-chorus-ad-lib-scratch-break, it’s al- 
most sorta kindergarten arranging in terms of song structure.” He cred- 
its Coldcut with being the prime musical innovative force on the Ninja 
label, attracting artists who follow the “ol’ cut and paste aesthetic” that 
has made the label such a success. During Atomique Productions’ 
packed out show with DJ Food and Kid Koala, Foakes slid in the intro 
from a Dead Kennedy’s album alongside the rift from EMF’s smash hit 
“Unbelievable.” 

“Nine times out of ten, people want to hear what they already know. 
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It's always nice to hear an exclusive, but how are people going to 
know it’s exclusive if they’ve never heard it before? | used to find it 
frustrating but I’ve learned over the years that ultimately if you’re a DJ 
playing exclusive white labels, you’re gonna be pleasing about 1 per 
cent of the audience who are usually going to be the people who are 
standing by the bar saying ‘That wasn’t so good’ - the fans that are so 
into it that they want to hear exactly what they want to hear.” 

So Foakes keeps his sets free-form and his album expenditures 
high. The only thing he likes to know ahead of time is what he is 
capable of. While he’d like to tackle all the challenges of new tech- 
nologies, he feels his energies are better placed in mastering the 
equipment he is already using. 

“The mixing desk is...(sigh) | don’t even want to think about it. It’s 
just a maze, there’s just too much you can do with computers really. 
It's just gonna be years before I’ve explored all the possibilities, if at 
all really.” 

“I just want the music that we make, regardless of what style itis, 
to have some depth of emotion that’s gonna move people more than 
just the physical ‘let’s dance’ sorta music...I’m looking to be moved, 
whether its elation or sadness.” 

He refers to the “roar of adrenaline” he got the first time he heard 
acts like Public Enemy and Aphex Twin, artists he feels pioneered 
distinct and genuine sounds. With the weight of keeping up his com- 
mitments to open minds and the pursuit of creating one more track 
that pushes his own personal innovations, Fakes admits that he’s a 
“bit busy” but “very content.” 
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By Uncle Krusty 


| love the 
Melvins, so don’t 
expect an unbi- 
ased view here. | 
talked to Buzz 
(Buzzo, King Buzzo, King B, King) Osbourne for almost an hour be- 
fore their sound check, and he was just really cool. They played two 
sets, for a total of over two hours of the Melvins, and boy did they rock 
out! The first set was mostly covers, and included “Tequila” (Pee-Wee 
Herman's song for “the Big Shoe Dance”), “We Don’t Smoke Mari- 
juana,” and the clincher, “Smells Like Teen Spirit.” No, there was no 
Leif Garrett (like on their new Crybaby LP), but Buzz said “we need a 
girl to help us out” and this girl's friends pushed her up on stage. But 
éshe was really shy and didn’t know the words, so halfway through the 
song this other girl jumped up, wearing a weathered Melvins “Eggnog” 
t-shirt, and proceeded to belt out the second half of the song with the 


and generally cutting up. He and Kevin (bass player, formerly of the 
Cows) and ‘second guitarist’ Dave (secretly from some other band) 
were all wearing identical pink dresses or smocks with this crazy ‘su- 
shi’ print and black shirts. Drummist Dale Crover wore his trademark 
nothing but black Speedos with drumsticks stuck in the waist band and 
a pair of sneakers. The second set was the Melvins at their menacing 
finest, and by contrast | don’t think Buzz or any of them said a word 
during the whole set. It opened with a deafening five minute experiment 
in feedback, and clearly caught some people before they had put their 
earplugs back in (myself included). Overall, their show featured mate- 
rial from across their fifteen- or- so year long career. Lots of material 
from their 
new trilogy 
(Maggot, 
Bootlicker, 
a on d 
Crybaby), 
but also some stuff from the days of Ozma and Gluey Porch Treat- 
ments, and everything in between. Here is Buzz Osbourne on a range 
of subjects. 

On The Melvins Trilogy: 

| Knew in advance that | wanted to make it, but | didn’t know how it 
would turn out. Actually, it turned out better than | could have hoped. 
I’m really happy with it. | think David Yow ( of the Jesus Lizard) was the 
most fun to collaborate with on Crybaby. Just being the wildman that 
he is, careening around the studio, he’s great. It’s in the liner notes. 
The Tool track was the hardest to get done, just because of the number 


| have never not done what | wanted to do. | don’t care, |’m not 
scared. Sometimes our “fan base” can’t handle it, and that’s okay. But 
we're in the position where we don’t have to do anything else but music. 
People keep buying the albums, and people still pay money to come to 
our show even though it’s partly a sonic nightmare. So we're really 
lucky. 

On The Melvins in 2001: 

Probably tours in Europe and Australia. Release another album or 
albums. Actually, | guess it is pretty hard to top this year: all that 
touring plus releasing four albums in a twelve month period ( the Melvins 
trilogy plus the Fantomas album). | don’t know what we're going to do. 
Release nine or ten albums? | don’t know. 

On Touring: 

We actually get a pretty consistent reception no matter where we 
go, relatively speaking. Whether we go to Japan, or Australia, or Eu- 
rope, or here in North America, we get pretty much the same level of 
turn- out, it’s kinda weird but it’s good. Like in Vancouver last night, we 
had about 550 people | think. [Victoria had about 200 people). 

On Equipment: 

| could, or would, still sound terrible with even the most expensive 
guitar. | have three Les Paul's, all from the 1990s. Actually, | do have a 
1975 Les Paul, but! got a really good deal on it. Basically, | just look at 
them as tools: tools of my trade, tools for creating. 

On Music: | 

The Limp Bizkit / Korn thing just doesn’t do it for me. I’m sure their 
hearts are in the right place, but | just don’t dig it. Rap music? | don't 
mind rap music, but so much of it these days sounds like disco. | don’t 


Melvins backing her up. It was great, and she was clearly very stoked. 
throughout the set, Buzz was just hilarious, razzing the audience 
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Seeing as this was my first interview and | was a little intimidated by the 
idea of talking to a celebrity of sorts, Mike Grant, a Detroit DJ, couldn’t 
have been a nicer or a more impressive man to speak with. He currently 
owns and runs Moods and Grooves Records and spins and produces deep 
house and techno rhythms. Grant’s noteworthy musical experience in- 
cludes working with Eddie Fowlkes, Juan Atkins, and Derrick May. Aman 
that is obviously extremely focused, Grant has other developments in proc- 
ess in addition to the label and his music. Plus, he’s got a really nice 
laugh. 


Was music always your passion or did it start off as a hobby/inter- 
est? 

| had a lot of records back then and it was suggested to me by a friend 
that, ‘Well, you have all these records why don't you join my DJ group, 
we're going to put a DJ group together why don’t you join us.’ Then it 
became a hobby and more of a passion. 

Did you grow up with music in your family? . 

My father was into jazz and my uncle was the general manager of a radio 
station. He actually kind of got me started because he would give me all 
these records and they were just always around the house. 

DJing was a hobby while in the army and then you did your degree 
in telecommunications. When did it kick in that you wanted to be a 
DJ? : 

| was rejuvenated on my first trip to London. | was out of the army and 
going to school. | still had turntables and | would do an occasional party 
here and there but after hearing about the adventure of the guys | came up 
witn, | had opportunity to actually get out there and see what it was they 
were doing, see the places they were doing it so after that | decided that | 
wanted to get back into it full swing. 

Are there any other art forms that influence music? 

Perhaps movies. Sci-Fi is what really gets me going. One of my favorites 
is Blade Runner, seems to be a lot of people’s favorite. 

What was the first track that turned you on to house and techno? 
Perhaps Z Factor - The Fantasy. That was one of the original house records 
out of Chicago. 

With Prodigy and Chemical Brothers coming into the mainstream 
with techno, some people see techno as largely a British event. 
What’s your view of that? 

Who says that?! 

Well, people that have only been introduced to electronic music 
through the mainstream. 

| don't call that techno. No that’s electronica. No, techno was created 
here. We took it over there, showed them how to do it and they turn 
around, bring it back, sell it back to you. 

It seems in the mainstream hip hop is associated with the black 
community and overshadows the techno scene and its roots. I’m 
curious about your opinion of that. 

It's a reflection of today’s society. Before you had disco, and disco was 
what was most popular. The dress was disco, the clothing was disco, you 
had that circular 8 track player, that spacey looking stuff. The music 
reflected the times and | think it’s the same thing here. You listen to the 
lyrics of hip hop, today’s society is more violent than ever and the lyrics 
are reflective of that. People who listen to house and techno, they’re not 
your average thinkers, not to say everyone who listens to hip hop is your 
average thinker, but it’s easy to go along with the status quo. 

Do you see your music as political? Do you intend it to have politi- 
cal meaning? : 

There are some things that I’m working on now that will have a political 
thing to them. 

How do you think instrumental music communicates political ideas? 


That's difficult. Totally instrumental? It would depend on the title | suppose. 


On Record Labels: 


If the person knows the title as they’re listening to the song, the title 
itself is creating a response from the person as they listen to the 
music. They think more and more about what's involved with the title. 
Do you think it’s more the act of making the music? That is, 
within the actual creation of the piece there is political influ- 


of people involved: four of them and three of us. 


ence or meaning more than the result? 


Well, if you had just the track by itself it would be difficult to commu- 
nicate what you were putting into it to a person. Unless a person has 
an idea of what's behind it they won't get it and they can look at it in 
a completely different way then how you put it together. It’s hard to 
communicate that at least when it’s instrumental. 


So your title is the hint. 


People take those things and run, sometimes. Just throw some words ® 
out there. What did he mean? Sometimes people just put tracks & 
out there with no titles and let you form your thoughts and opinions 
based on what's on the vinyl or CD. 


How would you describe your music? 


| would describe it as moody even though Kenny Dixon already has 


get that: going to do a drive- by shooting listening to disco? You gotta 
be listening to Slayer- Reign in Blood, or something like that. 


You’re playing internationally now, are you really enjoying 


the name Moody Man, that really describes me because what! make j¢2 


depends on my mood for the day. And sometimes I’m in a somber or 
mellow mood and sometimes I’m in a hyper mood. 


As a black man do you identify your music with your back- 


ground? 


Yes. It’s reflective of my past, just the experiences | had growing up, 
as far as the scene in Detroit. | try not to stay in the past but! also try 


Oh yes. The Lord has blessed me with the opportunity to go places 
and see things that you would only see in a book. Places that my 
parents and my grandparent have never seen. So, it’s given me a 
different outlook on life, the experience with other cultures. It helps 
me as a person, the experiences that | have. When | went to Japan 
we were looking around in a garden and it was so peaceful there 


to look forward. In a way it’s just something that comes from the soul and | told a guy later on that if | were to die right now, | would be 


and then another way to communicate what you're doing, as we Said 


before, is in the title. My strug- 
gle or the things that I’ve gone 
through are in the music, not 
that you intend to do it, some- 
times it just comes out 

What else can you tell me? 
Are you in the studio all the 
time? 

No unfortunately. | have a day 
job, but it allows me some flex- 
ibility. | don’t have to be ata 
desk at a certain time. | work 
in the field, so I’ve been blessed 
with that, otherwise | don’t know 
how | would keep the label go- 
ing. I’m still in the military as 
well, I’m in the reserves, so it’s 
very hard for me to find time to 
produce things these days be- 
cause | want to make sure all 
my administrative work is 
taken care of for the label. Then 
| want to go out and DJ too. It’s 
like | have four jobs. 

Are you hoping that you get 
to a point where you can 
totally focus on the label and 
your music? 

| hope to just make my living 
through music. | have one la- 
bel but there’s also two others 
I’m working on. | won't just rely 
on one thing. | have a publish- 
ing company as well that I’m 
looking to do something with if 
this doesn’t work out 
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_ happy. content. because I've lived a full life so far. 
Mike Grant will be spinning records at Neptune Soundbar on June 23" 


Punk Rock and Hp Hop 
Tons of Used CDs and Vinyl Too! 
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My Appoirtmert witk tke Queers 


\ 


of tke Store Age 


By jennym 


Queens Of The Stone Age (QOTSA) are playing with the ma- 
jors now and for the new album out this month, posters are being 
hung around ceremoniously; pictures of astronauts with roses for 
heads announcing the release date of June 6". 

As | found out, with an endless set of random questions, an 
interview can turn into a pretty good rap session with any of the 
members. My primary interview was with only one of them, though 
| did have the good fortune of meeting all but one of the members 
of the group. 

It turns out that the bass player, Nick Oliveri, can’t read mu- 
sic, though he can definitely play it. He could also put a roof on 
your house to last a lifetime; his learned family trade had him laying 
shingles long before he was ever a Queen. 

After a few minutes of chatting, he invited me to go hang out on 
the bus and drink beer after the sound check. Cheesy, but true, but 
there’s nothing like being in with the band. The sound check itself 
was like a short performance for the handful of people milling around. 
To me, it was privileged intimacy to be able to take pictures of them 
playing without being jostled around by people, even though none of 
my goddamn pictures turned out. 

After a few songs, Nick came up, clapped me on the shoulders 
and we headed out to the bus. My tour bus virginity was taken by 
QOTSA; an altogether memorable experience but | think | might have 
insulted Nick when trying to clarify that | was inno way a groupie after 
he called me to sit beside him. 

“Hey, just chill, it's not like we’re fucking Motley Crue or some- 
thing,” he said smiling, but | could see he was a bit put off by my 
comment, even though | apologized. | felt even worse about it after I’d 
seen their sleeping quarters. 

The bunks on the bus are stacked as tight as a family mauso- 


leum, in typical U-boat Fashion. Ahh, the luxury of being a rock star 
with your own open-sided coffin. When | asked, Josh confirmed for 
me that no one sleeps very well unless it’s in a hotel room. 

Josh Homme plays guitar and is the other ex-Kyuss member in 
the band; he and Nick have known each other since they were in their 
early teens. My impression of him is that of a gentleman, quite soft- 
spoken and thoughtful; he let me bum a smoke, then offered me 
drags off each subsequent cigarette he lit for himself. 

Ina fairly short period of time we manage to cover everything from 
working in a deli to organized religion. As far as other artistic disci- 
plines, he draws, but wouldn't let me see his sketchbook. Another 
self-taught musician, Josh didn’t learn to read music. This is encour- 
aging to me, just as encouraging as the fact that their drummer, Dean 
hasn't either. This doesn’t sound like abig deal, but couple it with the 
fact that they’re good, too. 

Given the alternatives of making sandwiches in a deli or doing 
construction jobs, Josh decided to become a rock star. “It’s better to 
fuck up at what you love than to do something you hate really well,” 
he said to me, without any pretension in his voice. | asked about his 
schooling and he confessed to being on extended hiatus from univer- 
sity, though he has definite plans to go back. In the meantime, music 
has become the priority. 


When asked whether QOTSA might experience the seemingly 
natural evolution from rock to jazz as they all mature, he brightened up 
and affirmed, “I bet that’s what Hendrix would have done.” 

Though all were in agreement that labeling the band as one type of 
music or another is limiting, the idea of the band progressing in terms 
of influence and style was definitely considered crucial. Of course, 
along with signing to a major label comes the dreaded fear of being 
labeled a sell-out, something Josh is aware of, but tries not to worry 
about. So far he’s been honest with himself about the band’s direction 
and decision to promote themselves. After years of lousy jobs and 
paying his dues in Kyuss, he shouldn't feel bad about earning a de- 
cent living as a musician, but he still seems a bit apprehensive. 

| asked Josh the usual lame question, “Where do you get your 
inspiration?” but made sure he knew the emphasis was on a more 
profound answer; only his personal philosophy on life would do. The 
big question: why play music or write lyrics at all? 

“Because you're born into this life without being asked and you're 
sort of expected to go with the flow and fit in and just not question it...” 
he trailed off. At a loss for words, the mood broke, and then he laughed, 
knowing the 
answer was 
ar too com- 
plex to answer 
while standing 
with a stranger in the tiny kitchenette of a tour bus. “I had a feeling and 
it goes something like this,” is what | often say, but that doesn’t quite 
cover it either. So much for maxims. af 

Dean is the only person | know who doesn’t sound annoying when 
playing drums on their laps with their hands. He kept his hands warmed 
up the entire time we were talking by agitating them furiously and 
knocking out steady beats on his thighs. | had a few words with him to 
find out more about how he began touring with the band last summer, 
after the original drummer left. Although he didn’t record on the first 
album, he stayed on for the second, something that everyone is ap- 
parently quite happy with. Dean can talk about anything you bring up. 
By the time | had gotten down to some serious gossip about bad 
relationships, the sound and light guy for the band came on to the bus 
to tell us we were missing the opening act. 

So | stepped off the bus with my dignity intact, the best interview 
I've ever had, and my favorite memory of Josh laughing quite hard 
when | told him | couldn't wait until fifty years had passed and | could 
tell my grandchildren that | partied on a tour bus with the Queens of 
the Stone Age. 


want more freaks coming to 
your business? 
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By Wendy Wall 


Until 1996, | had never been to a folk music festival. Now | wonder how | ever survived without them. You can be sure that | 
was very excited to learn about Victoria’s RootsFest - a large scale music festival that should draw music lovers from all over 
ithe Pacific Northwest. And here’s why - Blue Rodeo, Great Big Sea, David Lindley, Joan Armatrading, Natalie MacMaster, 
Altan... the list goes on. But before | get ahead of myself, here a few details: the festival takes place on the grounds of Royal 
Roads University, just outside Victoria, July 21 - 23 where there will be five outdoor stages. Starting at 10am on Saturday and 
Sunday, all five stages will be in use, simultaneously with sets usually about 45 minutes. At 5pm, the smaller stages will close 
and the entire audience will assemble in front of the main stage; there will be five to six acts each night ending at 11pm Friday 
& Saturday, and 10pm on Sunday. 

Hopefully, I've tweaked your interest and you're still with me ‘cause here’s the part where | get to talk about the music. The 
headliners | mentioned above, are great, but for me, it’s the smaller acts, the lesser knowns who really make an impression on 
me. My favourite part of any festival of this sort is the daytime stages. You can get quite close, and see the odd and wonderful 
instruments being played - hurdy gurdy (La Bottine Souriante), erhu (George Gao), or marovany ’ box zither’ (Tarika.) | love 
to watch the hands of the drummers, be it a tambourine (Tapia et Leturia), congas (Alpha YaYa Diallo) or the multitude of 


Be a good festival goer - No alcohol, No pets and 


instruments played by Wally Ingram (who will be accompanying David 
Lindley.) Besides these close and intimate concerts), there are also 
what festival folk.call ‘workshops.’ The artists are often shuffled into 
panel workshops (such as the slide guitar one which will include David Lindley, Doug Cox, Rick Fines and Rick Lazar) in which each performer takes turns 
playing, and sometimes accompanying one another spontaneously. The bluegrass workshop will include John Reischman, The Westerlies, Tammy Fassaert 
and Daniel Lapp. The Celtic workshop has not been finalized, but could include Mad Pudding, Altan, La Volee d’Castors or Mandolirium. In other workshops, 
groups or individuals are paired up in daring ways. Take this one for example: Shashi Lata Virk, a Hindustani singer, with George Gao (Chinese erhu), Liu Fang 
& Farham Sabbagh (Chinese pipa & Persian oud) and Marilyn Lerner &David Wall (of the klezmer jazz group, ‘From Both Ends of the Earth.’) There is an 
incredible energy that comes across to the audience in this type of setting. Often the musicians have never met before. They do not rehearse. Their 
musicianship makes it possible to improvise and accompany, revere and have fun. Magical things happen - moments that will never be captured on a 
recording. These are the performances I'll remember even after I’m too old to be wheeled to a festival site! 

Best Bets - Do not miss Shooglenifty, a fun bunch of lads from Scotland who play a funky fusion of traditional Scottish tunes and modern beats. If you love 
Cuban music, you will want to see Ricardo Lemvo and his band, Makina Loca. A nine-piece band complete with a horn section, they have been hailed “the 
future of salsa.” Those who attended their concert in Victoria a couple of years ago, will agree that Madagascar’s Tarika is not to be missed. Besides the high 
energy music, they are visually spectacular with dancing, vibrant costumes and truly some the strangest looking instruments on earth. Try to catch the Blind 
Boys of Alabama on Sunday at 10am for a rousing gospel revival. And finally, | could not end the article without recommending some superb singer- 
songwriters: Karen Savoca from Syracuse, New York (who blew me away last year in Vancouver), and Stacey Earle (who played the Chapel at the Conserva- 
tory last winter to rave reviews.) Meanwhile, I'll be checking out the “Austin City Limits” workshop with Ray Wylie Hubbard, Kimmie Rhodes and Alejandro 
Escovedo, all of whom | have heard about but not yet heard. See you there! 

Wendy Wall, Rootopia alternating Wednesday mornings 8-10am. ye Mia aati | v7 Ss OF AE pi 

Tips: Buy your Earlybird Weekend Passes at Thriftys Foods $65. (Ticketmaster has a $4. surcharge.) July 1st Weekend Passes go up to $89. (Still a 
great deal for 2% days of entertainment!) Single Day tickets are also available through Ticketmaster. $35. Fri, $39. Sat or Sun. Children 12 and under are free 
as long as they are accompanied by an adult. Ticket Hot Line 250-386-7600 (or 604-280-4444 for those on the mainland.) 


No lawn chairs higher than 8” off the ground. Take a tarp or blanket for the ground, suntan lotion for the day and warm clothing for the evenings. 


Bike to the festival site via the Galloping Goose Trail - there will be a supervised, free bicycle lock-up at the site. Also, Greater Victoria Cycling Coalition volunteers will be escorting cyclists home equipped with 
high power headlights to help in the darker sections of the trail. 


Park’n’Ride lots in Colwood, and special express buses from downtown Victoria are in the works. Call BC Transit 382-6161, the RootsFest Office 386-3655, or check out the festival website for more information. 


www.rootsfest.com 


teenage rock and roll machine. 


Dear Teens, 


This month | find myself in what should perhaps be best re- 
ferred to as a “Chris Eng” state of mind. | am filled with cynicism 
and bitterness, mostly due to the evaporating teen age music 
scene which is leaving behind a salt encrusted bunch of has beens 
and no talents. Simultaneously, two giant ‘teen’ happenings oc- 
curred this month that were a mockery to my intelligence. And 
these were no hit parade $1 admission shows, entrance was a 
disgusting $29! Consequently, my need to criticize has been build- 
ing up inside of me, and this article appears to be the perfect vent. But that would make me 
Chris Eng. Have | become so old that hipness has passed me by? How soon will my article 
become a ‘pop culture’ voice against hockey, Britney Spears and Who Wants to be a Million- 
aire? |amnot Chris Eng. It has only been a bad month, things will get better starting on June 
17" with Atlas Strategic and Hudson Mack at Little Fernwood. Things will be just like they 
used to. 


Sincerely, David “Down and Out in Beverly Hills” Barclay 
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21st Century Pianist 


By Randy Gelling 


My first encounter with the music of Matthew Shipp was on 
the David S. Ware Quartet’s Cryptology. A massive, near-psych- 
edelic assault of a jazz album whose most arresting sections, 
like the intro to “Dinosauria,” were provided by Shipp’s complex 
mix of modal beauty and outside energy. His latest album, Pasto- 
ral Composure on Thirsty Ear, is his most accessible music to 
date. The touchstone of the album is the version of Ellington’s 


jazzfest 
preview 


Another year inevitable brings with it another jazz 
festival. As usual, an assortment of musicians from the 
areas of jazz, blues, world music and hip hop will bring 


their talents to bear on our Garden city between June 23 - 


July 2. There's a lot to choose from and only a little bit of 
room, so here's a rough guide to some of the various events. 


CFUV is the presenting 
sponsor for the series taking 
place at the acoustically wonder- 
ful Alix Gooden Performance Hall. 
“Postmodern” jazz vocalist Kurt 
Elling follows a highly regarded 
gig at last year’s festival with more 
of his unique fusion of scat sing- 
ing, contemporary jazz vocalese, 
poetry, and improvisation. Swed- 
ish pianist and ECM veteran Bobo 
Stensen will lead a trio based his 1998 release War Or- 
phans. Rounding out this series is a performance by Sharon 
eWey, a Canadian Gospel Superstar whose soul infused 

R'n'B has won her a Juno award and 
an international recording contract. 


Kurt Elling 


You probably already know 


_ Jones, David Sanché2z“afid Nicholas 
Payton, all performing at the Royal 
Theatre. Our pick for the Royal Se- 

fies would have to be Keb’ Mo’, the 
LA based bluesman with an infec- 
tious fusion of traditioan! Delta Blues 
with soul and pop. Your blues fix can also be fed with 
shows from Mason Ruffner, Detroit Bluies goddess Alberta 


Keb’ Mo’ 


Adams, and Sue Foley, while those with an affection for 


vocal jazz and less than deep pocketbooks may want to 
check out Patricia Barber, a highly regarded stylist whose 
concert last year was the highlight for many. 


For those whose interests lean to world music there's 
plenty to choose from, including Susana Baca (see the 
article elsewhere on this page), Ottmar Liebert’s flamenco 
guiotr stylings, Havana flutist Ma- 
, faca, and Latin swing ska sensa- 
= tions Los Mocosos. 


Open Space is the place to be for 
those whose jazz tastes run to 
the adventurous. Swedish 


meee AALY trio is a sure fire bet for 
Mats Gustafson __ those on the outside jazz tip. 
Gustafson is a thrilling Swedish 
saxophonist who straddies the line between the European 
and American free jazz traditions. The trio is Gustafson’s 
tribute to the classic mid-60s free 
jazz of Albert Ayler with traces of 
Brotzmann’s Machine Gun-era ex- 
tremism and contemporary touches . 
of funk and klezmer. The retum of Eng- 
lish saxophonist Jon Butcher, duetting 
with longtime collaborator Phil Durrant 
(electronics) promises to be a night 
of alien beauty and mindbending 
sounds. (Check out the article else- 
where on this page for information 
about Broken Record Chamber). 


Jon Butcher 


_ Festival guides are available in various places 
around the city, at the Jazztfest office at 727 Johnson Street, 
and here at the offices of CFUV FM. You can also check 
out the sched online at RURLNEN GREE. | 


- “about headliners Holly Cole, Rickie Lee 


Last but definitely not least, © 


reedsman Mats Gustafson’s. | 


“Prelude To A Kiss.” Here and elsewhere Shipp reveals his debt to 
Ellington with his emphasis on tonal colours and the individual tex- 
tures of each player’s instrument. The result is an orchestral full- 
ness from the quartet including Roy Campbell on trumpet and flugel 
horn (which recalls the “hangs like a cloud” sound of the classic 
Davis Nonet), longtime peer William Parker on bass and Gerald 
Cleaver on drums. 

“All the instruments are various vibrations and colour fields, so 
you utilize them to get a very vibrant canvas,” Shipp says over the 
phone from New York. “That's a lesson | tried to soak in from Ellington 
and try to do in my own way” 


“This is the 21* century so 
| consider myself a 21% cen- 
tury pianist,” Shipp says when 
asked about where he sees 
himself in relation to the jazz tradition. | note the tendency of 
many lazy jazz critics to compare him to Cecil Taylor—a 
common shorthand for any outside piano player—but Shipp’s 
style suggests other influences. 

“| see myself coming out of this whole stream of 60s pianists 
and Cecil is just one,” says Shipp. “I’m probably more influenced by 
McCoy Tyner—albeit in my own way-but hidden deep within my 
playing are some things | take from him.” 

Shipp sees himself as part of an Ellington school of “composer 
piano” in the best sense, with sharply defined lines and shapes but 
also a great sense of space. This tradition can be traced through 
from Ellington to Monk and from Monk to players like Randy Weston, 
Mal Waldron and Andrew Hill. 

“But I’m influenced by all the pianists from that era: Paul Bley, Bill 
Evans, Herbie Hancock, Jaki Byard,” Shipp adds. 

This latest quartet is an unusual setting for Shipp who has 
mostly been heard in groups led by aggressive saxophonists like 
Ware, Roscoe Mitchell and his 80s-era duo with Rob Brown. “I’ve 
been doing a lot of chamber jazz albums without drums so since | 
had a drummer | really wanted to do a classic jazz type of album— 
of sorts.” 

The addition of Roy Campbell, also a member of the amazing 
improv collective Other Dimensions In Music, also transforms the 
sound of the album. “I! wanted to do a quartet with a trumpet player 
because | haven't done it on record before,” says Shipp. He was in 
a quartet with Leo Smith in the 80s but the tapes have never been 
released. “With the at there’s a lot more sebestis the sax usu- 
ally takes up more space.” 


Shipp is well known for his strong opinions regarding the cur- 


rent state of the “jazz estabiishment,” a mixture of commercially- 
oriented press, radio stations and conservative audience who in- 
sist that the music died 30 or 40 years ago. 


Susana Baca has been touted as the voice of Peru.-With her expres- 
sive, poetic and downright beautiful vocals, her music captivates in its 
ability to tell stories and evoke the deepest of emotions. Susana Baca is 


performing at Victoria’s Jazzfest on June 29". 


By Natalie Vanden berg 


Offbeat: The first song of yours that | heard was Maria Lando, and 
| was wondering what, or who, was the inspiration for that song? 
SB: That song is a poem by Cesar Calvo. A great Peruvian composer, 
Chabuca Granda, put it to music and never sang it. Cesar Calvo sang it 
based on that melodic line. We used that line, and listened to it many 
times, and worked on it, sang it, until we felt it was our song. 


CFUV 
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“The jazz establishment as a whole can’t really deal with real- 
ity,” says Shipp. “I think anything of value that’s happened in jazz 
since it stopped being popular music has happened outside the jazz 
establishment and then after it happens they try to co-opt it or 
pretend they knew what was going on.” 

Shipp sees the growing interest in modern jazz by underground 
rock fans and indie-rock labels like Thirsty Ear, 2.13.64 and the 
near-defunct Homestead (which has spun off the excellent mod- 
ern jazz label Aum Fidelity) as similar to the young hippies who 
supported Coltrane’s experiments in the 60s at a time when one 
Downbeat critic claimed his and Dolphy’s innovations were “anti- 
jazz.” : 3 

“When Monk began his gig at the Five Spot it wasn’t even a jazz 
club and you had a bunch of young NYU students going to see him,” 
Shipp notes. “Any real infusion of life comes completely from out- 
side the jazz world because the jazz world is more interested in 
death.” 


Matthew Shipp is curating The Blue Series for Thirsty Ear. 


Pastoral Composure is the first release in this series of modem 


jazz that includes” ‘upcoming releases by the William Parker Trio, 
Mat Maneri Quartet and Craig Taborn Trio (the impressive pianist 
from the James Carter Quartet). 


And so the song 
changed through 
this process? 

Of course! 
Muchissimo! On the 
8'* of March, | don't 
remember which 
year, there was a 
great festival in Peru for the Dia Internationale de la Mujer ~ Internatione 
wonderful encounter because many women felt that it was their song. Fro 
times, in festivals, in Peru and in the Comedores Populares, which is a: 
room. It is organized by women from the very poor neighborhoods, from tt 
survival. These women supported an organization which worked jo con 
pass a law which recognized the comedores populares as a women’s 
these women, and we were always invited to come and sing at their fe 
requested Maria Lando. It became like an anthem for them. 

I think it’s powerful to sing about Maria, just for the world, and to h 
the song, because she represents someone who is often forgotter 
Claro, claro. It is very beautiful and very poetic, no? I'm thinking of the lyric 
in that song. “The dawn breaks like a statue of wings which disperses 
the movement of the wings which open in the morning when the women ¢ 
to do their daily work. The women work to support their homes, and the f 
poetic, no? And | know many, many Maria Lando. It is the story of my m¢ 
of my sister, of all those women who are close to me. 

| can’t help thinking of Cesar Vallejo’s Poemas Humanas (Human | 
It is a part of that. There is a very beautiful one which tells the story of a ca 
in the village where she was born. There is another poem about an ok 
afternoon, and his younger brother didn’t know, but he noticed that his ol 
around when he was playing. 

Well, Cesar Vallejo is another story! 

Are there other poets who inspire you? : 
For example, there is Cesar Calvo who is the author of Maria Lando. f 
sings a poem of his to a painter. “If you could paint my country rose-col 
painter...” It's an old song that | used to sing a lot but didn’t record. Whe 
very important. | can't sing what | don't feel. The words of the poems sup 
I think | can see that in the way you perform, it is very moving. Tal 
transforming it into a song must take a lot of patience; to look at t 
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ymen's Day. It was a 
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Broken poe Chamber are: not usually 
what one thinks of Upon: hearing hearing the 
word jazz. ‘Stylistically, they bear almost no re- 
Be blanice to any of other offerings taking the 
Stage at this years jazz festival: their combina- 
He of electronic effects, off kilter drum loops, 
ambient noise soundscaping, and decidedly non 
hi es tumtable manipulation might cause the 
unadventurous to dispute that they're even mak- 
ing. music, tetalone jazz. Free Improv For Robots, the title of 
their Spool records debut from last year, gives a pretty good 
handle on where they're coming from: making improvised mu- 
Sic for the electronic age = 

Or perhaps more precisely, they are harbingers of the new 


| future of improvised music, one in which the botindaries between different genres and schools of 


music crumble and become meaningless. Quebec's Victoriaville festival, long the premiere event of 
musique actuelle in North America, has in recent years Deen inviting an increasingly higher percent- 


age of adventurous musicians whose work has a popular following but is not populist. Broken 


Record Chamber likewise inhabit this area. They are in the territory between the accessable scratch 
manipulation of DJ culture, turntable avant gardists Christian Marciay and Otomo: Yoshihide, and the 
free improv scene. Ben, the band member in charge of the drum machine and effects, sees a definite 
increase in the number of improvisers using technol-: 
ogy in their work. “There are some other musicians in 


Vancouver now, especially many of the free improv 


and jazz musicians in this city like Ron Samwoth, Francoise Houle and Dylan VanderSchyff who are 


- corporating electronic stuff in conjunction wth acoustic improv. in Europe there’s a number of 
people using samplers and effects and electronics alongside their drums and pianos and clarinets. . 


Fve-only seen that happening | in the last year or two, so there’s definitely some kind of a connection 
there.” 

One of the most common critiques of electronic technology in performance is the reliance many 
musicians have on pre-programmed samples removing both the surprise and the visual element of 
performing. Broken Record Chamber are somewhat unusual in their complete and utter embrace of 


spontaneity. According to Jim Black, the member in charge of oes and effects, “Nothing that we 


do is composed -- it's 100 percent improvised.” 
“A couple of times we i say let's do a short one, and that's about as structured as it gets, adds 
Ben. “We find it difficult to stick to plans.” Not only that, but the group uses no Samples; Save for live 


“ones recorded on site during the performance; the only pre-recorded material is the vinyl manipu- 


fated by Jess, the member in charge of turntables and effects. So while their choice of instruments 
may be unusual for the improv world, their wholehearted and utter embrace of spontaneous crea- 
tion makes it hard to place them anywhere else. 

Playing in ill-suited venues is routine for musicians, particulary those who are just starting out 
BRC have come up with an ingenious strategy for coping with indifferent and hostile audiences: 
incorporate them into the show. “In some ways !m amazed that we've gotten gigs at all, because 


we're just-not a rock the: house. kind of band” says Jim. “This band called Web-asked-us to-open.up - 


for them at a skid row bar, which was one of our weirdest gig: we had a lot of hecklers, 


subjects form other artists, and to cre- 
ate a piece of work, a musical piece. 
Can you talk a little about that proc- 
ess? What is the experience? 

| follow a lot what | feet, my sensation. | 
listen to something, and then have the 
sensation that this is something that | can 
sing. So | put myself to work over it, and 
sometimes it yields no fruit. Some time passes, and still nothing comes, nothing comes. 
Then th2re is a certain moment when | feel that this is the form in which to sing this 
poem. It takes a lot of time, a lot of patience, not to force things. 

| want to ask you about your performance. For example, why do you perform in 
bare feet? 

(Laughs) After a long time, I've begun to ask myself the same question! | think of my 
childhood when my mother would make us wear shoes, and as soon as | had the 
chance, | would take them off. | felt happier, freer. | feel itas a primary freedom, some- 
thing essential. With shoes | wouldn't be able to follow the rhythm and dance the way | 
do with my feet, with my toes. So, | feel wonderful without shoes! 

What passes through your mind when you’re singing? 

| feel my emotion for my people. | feel when the people are well. | sense when the 


it to do their errands, people in the audience are following me, and communicating with me. It's muy grata — 
has left long ago. It's 

f ncaa very enjoyable. 
on In the lyrics of Luna thine you say, “Yo tengo fa ropa limpia — | have clean 
- clothing.” What does this mean? 


sina who falls in love, 
rother who died one 
rother was no longer 


adro Romualdo, who 
fou would bea great 
» words are saying is 
me, hold:me to them. 
the inspiration and 
orld and to choose 


All of the verses are images. It's a very beautiful song about a love that is difficult, like a 
combat between /a garza y el rio—a heron and the river. The heron enters the river, and 
then goes out, and then goes again into the river. That's the way love is described. This 
author excites m2 a lot.“Ropa limpia’” is like being in a state of purity, there is nothing 
hidden. There is a feeling of cleanness, very spiritual. The lyrics of that song — | like it so 
much, so much, so much! I'll never stop liking it! We see it as a very rich music. For our 
point of view, we are not only playing folkloric, traditional music, instead we are project- 
ing. what we feel at this moment. 

Thank you so much for speaking with us. Is there anything you would like to 
say to your listeners here? 

We have to share our songs, our words. Que sirva mucho para sequir con el alma a 
cuestas. Eso espero. That they help yn in carrying your souls upon your shoulders - 
this is what | hope. 
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people who couldn't believe what we were doing, who thought 
we were the weirdest thing they’d ever seen. But surprisingly, 
some people were really into it; and they came up later saying 
they'd never seen anything like us before, they were really 
amazed. We’ve played quite a bit at the Sugar Refinery, and it 
was cool to get those gigs, but lots of time we'd have loud 
drunken jocks staggering in from downtown and not being able 
to figure out what’s going on.We’re always competing with the 
. J patrons there, so we started miking up the room, looping some 
sai ‘ of the conversations and incorporating them into our pieces. 
gee.) We'll put a mic in the entranceway to get the slam. of the door 

| and the traffic noises from outside.Sometimes its worked out 

i really well -- once a bus sounded like it was driving right into the 
room. Another time this Brazilian capoeira dance troop was in town, and on 
this one occassion in addition to micing up the room, we also placed a microphone facing the audence. 
The owner had put a sign on it saying “TALK TO ME,”but no one had used it by the second set,so he 
came up and babbled ito it for a bit while he was serving customers. People got the idea; one person 
came up and did a poem, one of these capoeira guys did an amercanized psychedilec rap. Then one 
of the older members of the troop came up and sang this folksong alongside of what we were doing, 
and it was amazing and beautiful. It seemed like he was truly adding his voice to what we were 
doing.” 


Ue < {) a ad Broken Record Chamber play Open Space on June 26. 
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16th annual 


10 hot days and nights 
of the coolest music in town! 


More than 275 of the best jazz, blues . 
and worldbeat musicians from around .. 
the world perform on eleven stages. ° 


* Free performances 


FRIDAY JUNE 23 MONDAY JUNE'26 ~~ I 


e Susana Baca 


¢ Patricia Barber ¢ Nicholas Payton Quintet 
plus Hugh Fraser Quartet plus Roy Reynolds Quartet plus Rodrigo Figueroa 
e Mason Ruffner e Maraca e Jacksoul 
e Aaly Trio e Broken Record Chamber ¢ John Butcher 
w. Ken Vandermark * Terrain & Phil Durrant 
¢ Joe Coughlin  SwingSoniq ¢ Brian Nova Trio 
¢ Edmonia Jarrett ¢ Barbara Blair Quintet* e May Palmer 
SATURDAY JUNE 24 TUESDAY JUNE 27 _ Miranda Sage Trio® 
© Holly Cole e Keb’ Mo’ FRIDAY JUNE 30 
plus Marc ~_—! dameteesh Rogers & Shana e David Sanchez Sextet 
e Mason Ruffner e Kathi McDonald 
° Joe Coughlin ° Los Mocosos & Brian Auger 
¢ Edmonia Jarrett — oo ° Rebecca Shoichet Trio 
e i nares wipe : re . @ May Palmer 
e Brian Sa Group* ¢ Josh Dixon & Noah Becker ee ee 
Ty sine be Quartet* SATURDAY JULY 1 
Laas aera WEDNESDAY JUNE 28 °Sharon Riley — 
¢ Ottmar Liebert gee a Eee a & Faith Chorale 
plus Paul Pigat Trio ¢ Rickie Lee Jones ° Alberta Adams 
¢ Bobo Stenson Trio ¢ Kurt Elling Quartet * Rebecca Shoichet Trio 
& Dr. Dingo (twin bil) plus George Essihos Quartet : ew Polunr 
¢ Ivana Santilli * Pocket Dwellers , 
° Terrain “aude SUNDAY JULY 2 
e Edmonia Jarrett © owingooniq ° 
¢ Revelation Gospel Choir* e Lou Williamson a 
e Esquimalt High Jazz Vibes Quartet* ¢ Puentes Brothers 
Combo* 
© Vic High 
Rhythm & Blues Band* 


Buy a JazzFest ticket package and save! 


jJazzFest info: 388-4423 


For complete schedules, venue listings, workshop info and artist bios, 
pick up a JazzFest program guide available at these JazzFest ticket outlets: 
-.HMV Music (Hillside & Mayfair Shopping Centres), 
A&B Sound (Jazz Department), Tourism Victoria Info Centre, 
Royal & McPherson Box Office and its outlets. 
Charge by phone: (250) 386-6121. 
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By adambomb, Offbeat Media Guy : 


From Wednesday, May 10 to Sunday, May 14 over 300 bands from 
all over North America descended on Vancouver for New Music West 
2000. It was four days of rock n’ roll, partying, hob-nobbing with indus- 
try big-wigs, panel discussions and generally just having a great time 
while meeting lots of nice musicians, producers, managers, etc. Armed 
with only a camera and a notepad, | went to Vancouver to take it all in. 


Wednesday 

It was the festival launch party 
and Georgia Straight Music Awards 
at Richard’s on Richards. | was 
blown away by the size of the club. 
I'd never been to any clubs in Van- 
couver and | was expecting venues 
like what we have in Victoria. But 
this club was huge and absolutely 
packed with people. Feeling:a lit- 
tle humbled, jumbled and sheep- 
ish | made my way to the front of 
the stage where Maktub from 
Seattle were getting ready for their 
performance. Maktub, consisting of 
a drummer, bassist, organ player 
and a guy who sang through a tel- 
ephone, put on a wicked soulful 
show but to my dismay no one in 
the place was dancing. After their 
show | chatted with the singer 
Reggie. “Maktub, that means itis 
written, doesn’t it?” | asked. “Yeah.” 
“Cool, you ever read The Alche- 
mist?’ “Yeah!” And then it felt like 
a momentous occasion, like it was 
some kind of omen. If you don't 
know what I’m talking about, read 
‘The Alchemist. (See review, last 
issue) Next up was danger man 
Tom Comet, of the Jim Rose circus fame. He juggled blowtorches, 
dragged some poor sucker out of the crowd, put an apple in his mouth 
then. carved the guy's initials in the apple using a chainsaw and then 
proceeded to juggle a chainsaw, bowling ball anctarregg. He was cool 
and brought the crowd to life. Then Kinnie Starr played and kicked 
ass. The awards show continued, but the Bombay and Tonics were 
taking their toll and | was starting to think it would be a good idea to hit 

on the waitress, so | called it a night and went home. 


Thursday 

This was Officially the first night of the festival. All the buzz was 
about Pearl Jam who were going to play at the Commodore Ballroom. 
| ended up at the Chameleon, a cozy little place in the basement of the 
Georgia Hotel. The first band to take the stage was Vancouver's pur- 
veyors of new school funk, Threat From Outer Space. Lively and 
vibrant, they consist of drums, stand-up bass, saxophone, turntables, 
guitar and sometimes a trumpet and didgeridoo. | thought they totally 
rocked the house with a sound similar to the Beastie Boys but again, 
no one was dancing. Some people were standing in one place bobbing 
their heads, but that was it. After the show | talked with the drummer 
Jonny Fever Five-Arms, the guitarist Dr. Dennis “ladies man” Chan and 
the DJ/vocalist Chris “Juice” Lyne. They were all really swell friendly 
guys and they raved about their recent gig at Steamers, saying the 
Victoria crowd was awesome. They said they'll be coming back soon. 
Next up was Hip Hop Mechanix, billed in the NMW 2000 program as 
“Vancouver's premier indie hip-hop act, they're old school flava with the 
new school twist”. A simple hip-hop act of two MCs and one DJ, they’ve 
opened for acts like Run DMC and Lou Bega. These boys had flow on 
the mics and they absolutely rocked the place. People were dancing, 
sweating, bumping into each other, smiling, having a grand ole time, 
girls were doing the dag nasty with each other, it was crazy. Vancouver 
DJ Spun-K, played a sweet hip-hop set next and this kept the crowd 
bumpin’. At one point he was joined on stage by female rapper Matri- 
arch Q Bee and she laid down some phat rhymes. Spun-K kept the 
place going until closing time. It was a sweet night of beats n’ rhymes 
and everyone went home happy. | hear the Pearl Jam show was good 
too. : 


Friday 

| went back to the Chameleon and watched Deadman’s show. 
Deadman is a singer who plays steel guitar and banjo and is backed 
up by a drummer. They’re bluesy, funky, kinda Ben Harperish. The 
crowd was sitting on the floor in front of the stage, while a few funky 
souls did the floppy chicken hippy dance. After Deadman, Kinnie Starr 
took to the stage with her band Handsome Boyz 3. They opened the 
set with a couple raucous guitar numbers that got the Kinniephiles 
movin’ and hoppin’. Then they switched to her more poetic pieces, 
which she delivered in a hip-hop style, very sweet stuff. Her show was 
hip-hop meets rock meets electronica, she performed barefoot and the 
predominantly female audience loved her up. The highlight came when 
Kinnie introduced the band, each band member would do alittle solo 
and then the others would join in and jam and it built up into a great 
frenzied climax that left the crowd roaring and heaving and panting for 
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more. You could tell Kinnie was enjoying it, her enthusiasm was shin- 
ing through. But the night was still young, so | headed to the Palla- 
dium where Nettwerk recording artist and techno whiz kid BT was 
playing. After the cozy intimacy of the Chameleon, the Palladium 
seemed big, huge and impersonal. The techno 
beats seemed empty and shallow and the crowd 
was mostly male, the kind that spends a lot of 
time at the gym. BT put on a high octane per- 
formance that packed the dance floor. Every- 
one | talked to was on E. | didn’t know people 
still did E, it's so 1993. 


Saturday 

The big event on Saturday was the music 
industry panel discussions at the BCIT cam- 
pus downtown. Topics of the panel discussions 
| attended were “Music in Video Games and 
Movies”, “Recording at All Costs” and “Building 
the Buzz”. The panels were entertaining and 
informative, with a lot of useful information for 
the budding artist. As | was leaving | bumped 
into Kuba, lead singer of Victoria’s own Vel- 
vet. | asked him why Velvet wasn't playing at 
NMW this year and he said that they’d played 
at it for the last two years and “we’ve been there, 
done that.” | guess that’s why they’ve played 
Steamers every Sunday for the last two years. 
Of all the people | met at NMW, Kuba was the 
only guy that treated me like a paparazzi mos- 
quito. Too cool for school and way too cool to 
talk to the underground press. Later that after- 
noon | dropped by the Plaza of Nations to check 
out the Serial Wax Killer, Mixmaster Mike. 
He’s amazingly fast on the turntables but the 
acoustics in the Plaza suck and the sound.was 
crap. Too bad. Next up was Gob, and all the teenagers went wild but 
their songs all sounded the same so | didn’t stick around. | missed 
Nickleback and Bif Na- 
ked. Instead, | went to 
the Penthouse to see 
Robin Black and the 
Intergalactic Rock 
Stars and the Black Ha- 
los. The Penthouse is a 
strip club cum punk rock 
house, not unlike Victo- 
ria’s own Icy den of iniq- 
uity. There was a huge 
line-up when | got there. 
Seconds later a fight 
broke out and | knew it 
was gonna be a night of 
rock n’ roll. Kuba 
showed up, ignored me, 
went to the front of the 
line and got turned back. 
| went up, flashed my 
pass and was let in. 
Press passes are the 
shit y’all. Inside, the 
place was packed to the 
teats with punker goth 
sluts, ghouls and a few 
innocent souls. It was 
like CBGB's, circa 1978. 
The crowd went wild 
when Robin Black came 
on. His show was the full- 
on glam-punk scene, 
with pyrotechnics, indus- 
trial strength nipple 
clamps and a topless 
bartender feeding the 
band members drinks. 
“My name's Robin fuckin’ 
Black and when | talk you listen. When | say suck cock, what do you 
say? That's right, how hard?” He then asked a girl what her name was, 
and before she could reply he took back the mic and said, “That's right 
it doesn’t matter.” Then he tried to pick a fight with some guy in the 
crowd, threw a drink on another guy and when a girl jumped on the 
stage and started rubbing herself all over him, he threw her off the 


‘stage. Totally outrageous, but rock n’ roll all the way. Oddly enough, 


they sounded like Poison. Next up was the Black Halos and they 
totally rocked. | head-banged for the first time since 1989. The singer 
pulled some girl out of the crowd, handed her some pasties and told 
her she had to come back with them on. Then some guy jumped up on 
stage, smashed a bottle and sang a song with them. Later on, the 
singer, who looked like Richie from Spike Lee’s Summer of Sam, was 
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rolling around on the floor during some hysterical stage antics and 
gashed his arm on the broken glass. You could see the flesh hanging 
from his arm, but he seemed oblivious to it. By the show’s end his 
shirtless torso was smeared with his own blood. Fuckin’ A. But we 
never did see the girl come back with the pasties. 


Sunday 
The only thing happening Sunday was the wrap party, but | was 
tired, battered and bruised, as was my liver so | headed for home. 


Sugar pop! 


New Music West 
Endearing Records Showcase 


featuring The Salteens, Plumtree, B’eh!, Vancouver Nights and 
Porter Hall 


Marine Club, Vancouver BC 
Saturday, May 12, 2000 


Even though hometown kids the Salteens were the headliners, 
most people were at this show to see Halifax cuties Plumtree, who 
hit Vancouver on Day 19 of their Canada/U.S. tour. Plumtree, appar- 
ently, has some quite obsessive fans, to put it mildly, who all seem to 
be male, know the words to all the songs and are known to buy 
drinks for their favourite band members (who politely refuse them). 
The most extreme fans stand in the front row and record the entire 
set with their fancy digital video cameras and bring “goody bags” 
containing plastic beaded necklaces for the band. These guys are 
Slightly creepy. I’m not sure what Plumtree thinks of them, but the 
band seemed able to perform despite the presence of a bunch of 
these fans. They played a lot of songs off their latest CD, This Day 
Won't Last at All, as well as a few from their two other albums. The 
new songs come off better live than on the album, and the band had 
fun playing around with some of the arrangements. It was funny, too, 
the way that guitarist Carla Gillis felt the need to mention the 
Gruesomes concert that was taking place at the same time as the 
Endearing Records showcase, and said that if she weren't perform- 
ing, that’s where she'd be. Maybe some people took her up on her 
suggestion and left to catch the end of the Montreal garage rock 
greats’ set because about half the crowd cleared out before the 
Salteens even hit the stage with their ultra-poppy tunes. Or maybe 
the crowd noticed that the multi-member band it is used to seeing 
has shrunk down to a relatively tiny three-piece with a sort of tinny 
sound. B’ehl played right before Plumtree and they put on a super 
live show. The stuff on their second CD, Bright Eyes, is a little too 
polished and verges on being “pretty” music but when they hit the 
stage, the guitars got turned up and the band really let go. The bass- 
ist especially was all over the place, jumping up and down and really 
bringing out the rock star moves. The tunes off Bright Eyes almost 
get messy when performed live — this is definitely a good thing, and 
something the band should do more of. The second band to grace 
the stage, Vancouver Nights, is relatively new, but worth checking 
out because they deliver some nice and catchy jangly tunes. The 
band has a song on the Vancouver Special compilation, and a full- 
length CD will be released this month. The group has keyboard and 
vocal action courtesy of Sara Lapsley (who, believe it or not, used to 
be in the riot grr combo Krevis) with Destroyer’s Dan Bejar on guitar 
and John Collins of the Evaporators on 12-string, as well as a drum- 
mer and bassist rounding out the sound. While Lapsley does most of 
the singing, the best song the band performed at the Marine Club 
was her duet with Bejar. He has such a cool voice that it would have 
been nicer if he sang on more of the songs, which tend to be more 
upbeat than his Destroyer stuff. As for openers Porter Hall, no one 
really seemed to notice that they were onstage. They really need to 
find the thing that the bands after them all seem to have: a combina- 
tion of infectious melodies and the ability to hold a crowd’s attention. 
But maybe they could start by picking up a few obsessive fans. 
Plumtree could give them a few tips on how to do that. 


Holland Gidney 


Do Make Say Think 
Goodbye Enemy Airship 
The.Landlord ls Dead 
Constellation 


Do Make Say Think are 
one of the finer bands 
around these days. Eve- 
rything about their second and latest release blows 
my mind, from the sparse pale blue paper album de- 
sign to the music itself: eloquent instrumental post- 
rock based on improvisational, experimental and 
space techniques. The music layers upon itself with 
slurring, warbling long notes and distortion, building 
towards a release while sprawling towards heights of 
beautiful noise. “Minmin” begins within a Tortoise-like 
haze, and the last track; “Goodbye Enemy Airship,” 
slips from ecstatic drum beat to minimalism, finally 
escalating into a culmination of sound and emotion, 
truly the topper of the album. Do Make Say Think 
share a Montreal-based label with two other bands, 
- Godspeed You Black Emperor and A Silver Mt. Zion, 
Constellation Records’, excellent trinity of mind-shat- 
_ dering, emotion-infused and cerebral post-rock. 


Lyndsay Sung 


Asian Dub Foundation 
Community Music 
London Records 


This UK-based band continues its distinctive style of 
reggae, techno, rock guitar lines, and jungle rhythms 
combined with traditional South Asian sounds of 
tablas, sitars, and flutes. Along with their Indo-dub 
bass-lines and strong musical talents, they continue 
their political message regarding racism (“Colour 
Lines”); economic control through the International 
Monetary Fund, trade agreements and structural ad- 
justment policies (“Crash”); and institutional corrup- 
tion (“Real Great Britain” and “Officer XXX”). Commu- 
nity Music is Asian Dub Foundation’s third album 
(narned after their London based organization started 


DJ Me DJ You 
Rainbows & Robots 
Emperor Norton 


This is easily one of the most 
eclectic albums I’ve heard in 
awhile. A strange mix of east- 
ern musical tones blended with ‘60’s style TV pop 
themes. | couldn’t help but get “! Dream of Genie” 
flashbacks while listening to this album. What re- 
sults from that strange combination is an atmos- 
pheric tension between the exotic and the familiar 
as though the music is on the tip of your tongue, 
but you just can’t quite place it. In addition, this 
album goes beyond conventional sample use of 
accompanying a song to actually being the song. 
Whole compositions with melody and rhythm are 
created just using oldschool Atari bleeps. Not only 
does this album have a cross-cultural feel, but it is 
cross- dimensional as well; Eastern style time ma- 
chine robotics where the past and future overlap 
leaving no trace of the present. So if you want to 
tantalize the senses with something delightfully bi- 
zarre, check it. 


Martino Tran 


The (international) Noise 
Conspiracy 

Survival Sickness 

Burning Heart Records 


This was a little shocking. 
But hey, for someone who &: a 
expected this to sound like Refused, its not sur- 
prising. Hmmm.. not that | should have expected 
that, it was just an automatic reaction. The (inter- 
national) Noise Conspiracy remind me a lot of the 
new wave electronic emo/hardcore style becom- 
ing ever so popular as time is passing. Upon my 
first listen | thought “Hey, they sound like the Vue,” 
or very reminiscent of that style anyways. It is 
definitely listen-worthy, although | personally pre- 


41993) and'can be interpreted as'a metaphor for the’ fer thie Refused sound. 


group’s identity, a mixture and fusion of sounds from 


their new world and the world of their ancestral roots. 


The result is a blend of identities from the diasporic 
communities. “New Way, New Life” is a story about 
immigrants and the passing of culture and traditions 
to their children who forge new identities and move 
their cultures along. Along the way there is a strug- 
gle such as the “Colour Line” where “racism and im- 
perialism work in tandem and poverty is their hand 
maiden.” A very powerful message in a dynamic al- 
bum which takes the ADF back to their community in 
London as political leaders and talented musicians 
who rock as hard as they rage. 


Meharoona Ghani 


Bullfrog 
S/T 


Independent 


If you were at the recent Kid 
Koala show and skipped the 
table of shwag, you have to- 
tally missed out on one sweet piece of ear candy. 
This is the Kid with a live band offering up some of the 
sexiest, funked up tunes to ever grace the dance floor. 
This is what disco should've been and where, hope- 
fully, a revival of (or at least heavily inspired) old school 
funk and R&B will begin.. “Snakeskin” (which was 
performed at the show) is one of my favorites as is 


Lindsay Cooper 


Painted Thin 
Clear, Plausible Stories 


Independent 


Winnipeg: mosquito summers, arctic winters, the 
Golden Boy and Painted Thin, one of many great 
bands to climb out of the Red River clay. Clear, Plau- 
sible Stories is the follow-up to their Endearing 
Records release Still They Die Of Heartbreak. 
Painted Thin have a poetry-positive emo-rock sound, 
much like the politics and velvet stylings of other 
Winnipeg bands such as the Weakerthans and the 
Bonaduces. John Sutton’s mixing on this record is 
much softer and more fluid than the grizzled indie 
sound we heard on Still They Die Of Heartbreak. They 
play around alittle bit with electronic sound, which is 
a welcome addition to the plain Jane drums, bass, 
guitars and vocals. My only complaint is that one of 
the vocalists tries too hard to make his voice sound 
raspy and booze-and-cigarette ravaged—or maybe he 
can’t sing worth spit. Poetry, melody and rock with 
conscience—eat it up. 


Tim Lawrence 


Gus Gus 
Vs. T-World 
4AD 


“Isn't So Bad” and-hell, the whole darn CD is my — 


favorite... You may recognize “Extra Track” as being 
“Barhopper |” from Kid Koala’s Carpal Tunnel Syn- 
drome. “Extra Track” seems to be just that on the 
Bullfrog CD— it stands out among its cohorts, but it 
sets the tone and will keep things from getting too 
serious and heavy. This may just get yer mojo work- 
ing on that certain somebody you've been eyeing (or 
at least keep you company while you, well, you 
know...). But don’t fret if you didn’t pick this up! This 
teeny three-inch CD is only part 1 of a3 CD series 
(and yes playable in any ol’ CD player) so | suspect 
more wee discs are in the making. 

g-jubey jube 


Yes. You should buy this. If you already know Gus 
Gus then you know you want this. If you’ve never 
heard them before this album will make you a fan. 
This is smooth driving minimalist tech house music. 
Undulating builds and drops, listening is like riding 
waves, smaller waves though. It will definitely keep 
your feet moving or your head bobbing. The music is 
not obtrusive hence the minimalist aspect, Vs. T-World 
can go right along side your new Richie Hawtin Decks, 
EFX, & 909. Track one, “Anthem,” drives you, track 
two, “Northern Lights,” is soft tech house, the album 
goes from good to better. Overall, | like the first half of 
the album best and my only complaint would be the 
last track which has an annoying bleeping kind of 
whistle noise that once is starts | can’t enjoy any of 
the other elements of the piece because it begins to 
drive me mad. But, you may not mind it in the least. 
The album is still definitely worth the money to add to 
your collection of electronica. 


Zeta Lay 
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Sonic Youth 
NYC Ghosts and Flowers 
Geffen 


The moment | put this CD in, 
| thought | was in for a treat; 
the first track, “free city 
rhymes,” starts out in typi- 
cal Sonic Youth fashion, with repeated melodic 
electric guitar loops of varying pitch and tones, 
building to a beautiful rhythmic chorus complete 
with those “I’m so happy | could cry” vocals, and 
ends in a noisy emotional catharsis of distortion, 
followed by another loop similar to the opening se- 
quence. The second track, “Renegade Princess,” 
is a trash-tragedy eerie beginning that evolves into 
a driving rock sequence, that drowns in a quiet 
industrial pool of reverberating sound. Nice. In 
fact, the first half of the album goes for the tried 
and true sound that has made them so popular 
over the years; bouts of gorgeous rhythm and vo- 
cals interspersed with distortion and spoken word. 
By track five, there’s a bit of a dada breakdown. 
So if you like an album that ends in repetitious spout- 
ing of non sequitur nouns, circus nightmare scores 
and poetry, you’re gonna love this part. The last 
track, “lightin’”” is one of the shittiest songs I’ve ever 
heard in my life. Don’t get me wrong, I’m a solid fan 
of Sonic Youth, but this sounds just plain BAD. Is 


fmm that the point? Maybe, but when most people write 


a really bad song they hide it out of shame. As for 
me, it was a bit disappointing, especially since the 
album, at only eight tracks, is not long enough to 


4 warrant throwing three lousy jams at the end of a 


solid beginning so that it constitutes a full-length 
CD rather than an EP. 


jennym 


Angelit 
Mannu (The Moon) 
Warner Music Finland 


l- Presence 


All Systems Gone 
Universal 


After working with American techno legends like 
Derrick May and Juan Atkins, the multi-talented 
Charles Webster moved from Britain to the States. 
Gaining notoriety from his work done on his label, 
Love From San Francisco, Webster released a 
compilation for Love in 1995. By 1996, he had re- 
leased two singles and EPs under the project name 
Presence on the Remote label but would soon 
switch over to Pagan, which he is still working 
with. It wasn’t until last year that Webster pro- 
duced a full-length release for Presence. It is a soft 
and simple album, including his house standards 
like “Better Day” and “Sense of Danger.” Webster's 
strength as a producer is in his ability to bring to- 
gether a melange of viscous sounds - gospelesque 
background vocals on “Been 2 Long,” contrasts 
between Steve Edwards’ falsetto and the dead- 
pan sexiness of Shara Nelson’s voice and a vari- 
ety of lush pads and instrumentals. Altogether, it is 
a relaxing taste of Webster's work. Ail Systems 
Gone is an album for lazy summer afternoons, not 
pre-club energy pump-ups. 

Tasha Marsden 


Dilated Peoples 
The Platform 
EM 


It's always a pleasure to hear DJ Babu finessing 
the wheels of steel that underscore the hard-ass 
battle rhymes being thrown down on The Piat- 
form. Strong bassline melodies instigate conta- 
gious head-bop maneuvers throughout the album. 
Those melodies are nicely balanced with classical 
instrument sound loops such as harpsichords and 
string arrangements giving the album a little bit of 
sound texture. However, Dilated Peoples don’t fall 
into the ultraslick studio trap. This group isn’t look- 
ing to bamboozle the listener with studio tricks, but 


Listening:to the yoik-pop sound of Angelit is, as the” r¢ rely only upon the vinyl-and the voice. Now- that's 


album's publicity describes, a “joyous and irresist- 
ible” experience. This is the fourth album for the group, 
but its first for the multinational Warner label, and it 
takes them in a very different direction than previous 
albums (released under the name, Angelin Tytot). On 
this album the yoik vocals of Ursula and Tuuni 
Lansman are layered with machine rhythm loops and, 
a favourite Finnish form, soundscapes. The synthetic 
elements lend the music a less straightforwardly “eth- 
nic” sound; a result the band seems to be happy with 
as they try to break Saami music and culture out of 
its popular representation as exotic and mystical. 


Mrinalini Greedharry 


| Am Spoonbender 
Teletwin 
Mint Records 


This little EP would have fit nicely onto the tail end of 
sender/receiver, | Am Spoonbender’s first release on 
Mint Records. | say this because it sounds like the 
missing sound puzzle piece to the sonic puzzle of 
sender/receiver. Not to say that the album was puz- 
zling in a negative sense. In fact it wasn’t really that 
puzzling at all. For those who expect the usual good 
times pop punk from Mint Records’ band roster, | Am 
Spoonbender will surprise you. Their sound is sonic 
synth technological pop with spurts of experimenta- 
tion, with girl and boy vocals (although this album 
has only girl.) “When Clocks Grow Old” begins the 
EP, becoming the fuzz pop hit of the album, with vo- 
cals by old Cub bassist Robynn Iwata, now known 
only as “Cup.” Her vocals turn songs like “Where Do 
Words Go” into Le Tigre-like dance tracks. As well, 
“October Blurred By...” sounds like it came off of Trans 
Am’s Future World. This stuff grows on you, | tell ya. 
Overall, an interesting sonic effort and solid direction 
from this Vancouver based band. 


Lyndsay Sung 


FM 102 


keeping it real. 


Martino Tran 


Console 
Rocket In The Pocket 
Matador 


It's as if my much loved and 
abused, and thus de- 
formed toys have risen up 
from the toy box to have 
their revenge. But their attempts are futile and just 
fill me with glee: strange bleeps and wallpaper 
scratching as they walk into walls and try to con- 
tinue forward, they begin to climb and scale my 
computer, merging their broken clockwork gears 
with the electronic whir of the internet being dialed 
up in search of more sounds to tinker with. Among 
this chaos is an indelible pop flavor that keeps this 
disc prisoner in my CD player—can’t let the toys 
muck it up afterall. 


g-jubey jube 


Smog 
Dongs Of Sevotion 
Drag City 


Smog. Smogaroo. Smoggy Smog Smog. It doesn’t 
matter what | write here. Smogalooloo. It doesn’t mat- 
ter, because this album is excellent, like all Smog 
albums! One funny thing about Smog is that | think 
Bill Callahan makes a freaking point out of creating 
the UGLIEST album covers ever possible for a band. 
Dongs Of Sevotion features a garish orange and yel- 
low photograph of the innards of a church. Knock 
Knock wins for the most beastly of covers: a puke 
purple background, with LIGHTNING, then with a PAN- 
THER snarling! | think this is some avant-exercise in 
fan aggravation, surely. The only Smog cover that 
matched the excellency of the album is Red Apple 
Falls. But maybe you don’t care about any of this 
garble. You want to know about the music. Okay, this 
album has guitar, synthesizer, ghostly piano, crisp 
drum beats and Bill Callahan’s silly, witty, sad, mo- 
rose and ironic lyrics sung in his lazy, sexy vocals. 
The music can also be achingly melancholy. Top songs 
on this album include the peppy “Dress Sexy At My 
Funeral” and the good times murder anthem “Blood 
Flow.” Seriously, | will tape some Smog for you first 
and then you can buy it, if you don’t believe me. 


Lyndsay Sung 


Youssou N’Dour 
Joko: From Village To Town 
Columbia 


This is a fine album blending pop melodies and 
traditional African styles. Youssou has been 
around since the late ‘70’s rocking the clubs in 
Dakar, Senegal when he was only fifteen years 
old. In the ‘80s he toured with Peter Gabriel. Don't 
hold that against him, Youssou kicks ass. He 
has put out over 50 albums, most which aren't 
available unless you are good friends with an 
importer. On Joko there are songs to please 
everybody, from traditional singing in “Wolof’ to 
tracks featuring Wyclef Jean. There is a won- 
derful cover of Smokey Robinson’s “Don’t Look 
Back,” probably my favorite song on the album. 
lf you feel as though your music collection needs 
a little eclectic flavor Youssou would be a good 
addition. 

Raymond Bastedo 


The Distillers 
S/T 
Hellcat Records 


The Distillers--are these what real punks sound 
like? The Sex Pistols, Total Chaos, Anti-Flag? You 
know, punks with tattoos, mohawks and ass- 
flap patches used to piss in public without care, 
screaming about riots and using the word fuck a 
lot? They must be tough, those Distillers. And 
now that we’ve established their punk cred...The 
Distillers are three women and one man. They 
sound like early Rancid with female vocals, remi- 
niscent of really wasted Courtney Love at 
Lollapalooza 95. If you’re interested, look for it 
with it’s punk dog on the cover barking punk dog 
things, with the Distillers written in punk writing. 
You better believe you’ve heard this so-called 
assault before. 


Tim Lawrence 
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Sarah Dougher 
The Walls Ablaze 


_ Mr. Lady 


Sarah Dougher is one busy person. She plays in 
the Crabs and recently went on a major tour of 
Japan with the band. She also plays in Cadallaca, 
who recently put out a four-song EP. In addition, 
she’s also been touring the country playing solo. 
On top of all this, | think she has a job too. Some- 
how, Dougher found time to put out a brand-new 
album of solo stuff less than a year after her 
first solo disc, Day One, came out on K Records. 
This time around, Dougher’s switched over to 
Mr. Lady, who put out a 7-inch with a song of 
hers on it at the end of last year. The song off 
that release, “The Old Way,” shows up on The 
Walls Ablaze, as does “Mirror/Shield” from a 
more obscure 7-inch put out by Portland’s Jeal- 
ous Butcher Records. Both songs have been 
re-recorded and the other ten tracks are brand- 
new. There are no Eagles covers on this album 
but the songs are just as strong as on Dougher’s 
first release. The Olympia singer’s guitar, piano 
and organ playing is filled out by Janet Weiss 
(Sleater-Kinney, Quasi)and Hannah Blilie (The 
Vogue)on drums. Jon Reuter, who played on Day 
One, returns on guitar and this time, Dougher 
even plays a song he wrote. The album starts 
out quietly with the title track “The Walls Ablaze” 
but quickly builds in momentum as secret ace 
harmonica player Janet Weiss kicks in to begin 
the second song and Dougher sings “throw it 
off the side, throw it off the bridge/burn it in a pile 
in your yard.” Common song themes on this al- 
bum include being alone, being lonely and letting 
go but the songs are poppy and less melan- 
cholic than the ones on Day One. The Olympia 
singer has been performing solo more and a new 
sort of confidence shows on The Walls Ablaze. 


Holland Gidney 


Buck65 
Vertex 
Four Ways To Rock 


Halifax’s Buck 65 (aka 
Stinkin Rich aka DJ Critical 
aka Jesus Murphy aka a 
thousand, thousand other 
names) creates smooth flava for hip hop heads 
whose tastes have moved beyond the shallow 
grave of the current mainstream. A tasty mix of 
jazz breakbeats, soundscape cut-ups, scratch- 
happy turntablism and rap-star braggadaccio, 
this 1998 cassette gets the digital treatment cour- 
tesy of the small but mighty Four Ways to Rock 
record label. Buck’s got his tongue planted firmly 
in cheek, as well as plenty of other places: no, 
the world probably doesn’t need another rapper 
bragging about his sexual prowess and dick size, 
but at least in this case the dude doin’ the brag- 
ging is a bloody centaur. It’s half send-up and 
half-homage, and the beautiful thing is you're not 
always sure which half is which. The songs 
proper are encased between bits of sonic ex- 
perimentation of varying kinds, and the whole 
thing sort of fits together like some sci-fi hip-hop 
opera (hip-hopera?), but it also sort of doesn't. It 
a record that’s deliberately hard to figure out, 
and hey, in this day and age, that’s a pleasure. 


Steve Maclsaac 


The Salteens 
Short Term Memories 
Endearing 


last year when i saw the salteens at new music 
west, i was really impressed. the bands’ songs 
were poppy and catchy and the stage was 
packed with people making this good sound. 
sometime since then, the band shrunk down to 
just three folks (scott, megan and dion) but that 
full band sound i liked so much is captured on 
short term memories. there’s a good collection of 
bonus instruments added to the guitar/bass/ 
drums mix and some of the best songs are the 
ones with horns. there should be a warning on 
this album though, about how poppy it is. maybe 
a little too poppy as the salteens come across 
the antithesis of hayden in terms of vocals. think 
chipper and high-pitched and happy happy and 
you've gotit. still, if you don’t mind a couple infec- 
tious melodies getting stuck in your head, you 
might want to pick up this CD. just don’t turn up 
the treble on your stereo too high when playing it 
or you might lose your hearing. start bouncing! 
Holland Gidney 


Issue # 150 


Blue Planet 
Consortium 1 
Channel Eau Communications 


Close your eyes, and take a deep breath. Ex- 
hale. Imagine you are at an IMAX show, watch- 
ing an aerial camera shot of giraffes running 
across the savannah. Or a solemn Inuit holding 
a spear above the ice, waiting to strike as soon 
as he sees a blowhole. A friend and | renamed 
the second to last track, “Harpooning the Whale.” 
When Blue Planet writes, “a melange of globally 
diverse instrumental compositions that provoke 
lush visual imagery,” on their CD, they aren't jok- 
ing. This is a meditation and creative visualiza- 
tion soundtrack. Perfect for massage parlors, 
inoffensive art galleries and Mother’s Day. Don't 
get me wrong; some of the tracks are vivid, me-' 
lodic pieces, but being a tad on the mild side, it’s 
not standard fare for fans of electronica, unless 
a massive drug overdose has encouraged you 
towards the seriously down tempo. This is more 
like retirement rave, or something to be played at 
any new-age get-together while the bowl of 
burning sage is passed around. | realize the sat- 
ellite pictures of Earth on the cover are trying to 
stress the passivity of this CD--it appears lan- 
guid and puerile--but rather, it is one of those 
rare albums, preciously introspective, to save 
for bath time or any other time where you really 
need to relax or pretend you're in outer space. 
jennym 


William Orbit 
Pieces In A Modern Style 
Warner 


Orbit temporarily steps out- 
side his techno-god per- 
sona to play in the realm of 
serious music. His choices 
range from the well-known and contemporary 
(Satie, Cage, Gorecki) to the well-known and 
classical (Beethoven, Vivaldi, Handel), all 
dressed up in light-ambient clothing accessoriized 
with heavily-phased synthesizer sweeps. Orbit 
doesn’t bring anything particularly new to the 
material, and there’s better places to start if you’re 
looking for electronic classical music (a million 
better places to start if you’re looking for ambient 
music). But | kind of like listening to it anyway-it’s 
so pleasant and inobtrusive you forget its even 
there. And while this isn’t usually a quality | look 
for in music—-why pay twenty bucks for some- 
thing so ephemeral it barely exists?—everyone 
needs at least one record they can put on with- 
out offending anyone. Madonna production cred- 
its virtually ensure this'll top the background mu- 
sic charts this summer. As to whether or not its 
for you, well, you probably already know the 
answer to that one, don’t you? 


Steve Maclisaac 


Mixmaster Mike, Kardinal Offishal, Sunspot 
Jonz, City Planners, The Telepathics, Stir 
Fry Crew : 
Friday, May 12 

The Central 


Mixmaster Mike played a bunch of stuff from his 
new 22 minute EP Eye of the Cyclops, including 
two of my favourite cuts: “Human Torch” and 
“Cummm Get Summm.” The new EP is out on his 
own label called Ashpodel. It is just amazing to 
see what this guy can do with two turntables, a 
mixer and a crate of records. His hands move 
sooo fast. Hardly surprising that he was banned 
from the DMC Worlds. MMM played for a solid 
hour, including (of course) “Three MC’s And One 
DJ,” plus a couple of tracks by other MC’s the 
crowd was sure to know. | didn’t get there until 
halfway through Kardinal Offishal’s set, so | 
missed all the openers. Kardinal was pretty hype 
and he had a big posse and a kickin’ DJ. Does 
anyone know why he named himself after Cardi- 
nal Richelieu of 17" century France? That's 
fucked up. So anyway, | guess the curling rink is 
suddenly ‘The Central.’ That's cool, but | thought 
someone would have made an announcement at 
some point, like “Oh, by the way, we’ve changed 
the name of the curling rink.” Oh well, whatever. 
It looks like they've got a serious sound-system 
rigged up there now, and | could feel my shirt 
moving when | was over by the speakers, so | 
say “Bring it on!” Word up to those twins who 
were checkin’ me out. 


Ricky Powell 
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Greg Osby 
The Invisible Hand 
Blue Note 


For his fourteenth Blue Note 
session, alto saxophonist 
Greg Osby joins formidable 
forces with pianist Andrew 
Hill and guitarist Jim Hall, venerable giants who 
never played together until now. Osby’s long search 
for a meaningful context for his formidable skills 
seems to be over. His past dalliance with the loosely 
organised musicians coalition known as M-BASE 
and its ersatz Ornette Coleman inspired funk can 
be explained as a youthful indiscretion. His per- 
sistent attempts to fuse rap, hip-hop and jazz only 
exposed the inherent incompatibilities of those 
forms and diluted what little jazz there was. Merci- 
fully he has chosen the tried and true path of 
acoustic jazz where his agility and rhythmic acuity 
finds fertile ground in which to blossom. Along with 
Hill and Hall he is joined by Gary Thomas on tenor 


sax and flute, Scott Colley on bass and past M- 
_ BASE collaborator Terri Lyne Carrington on drums. 
_they stretch structured acoustic jazz in interest- 


ing directions. Although Osby’s compositions, like 
so much of current jazz's young lions, lack the 
logic of a good melodic line - think of Hank Mobley, 
Horace Silver, Duke Pearson - chase their own tail 
or implode with a whimper, the importance he sets 
on his rhythmic agenda can be thrilling. For a fasci- 
nating illustration of this, and what a creative musi- 
cian can uncover from what others may construe 
as tired and mined material, two old chestnuts are 
incongruously included: “Gitterbug Waltz” and “Na- 
ture Boy.” Osby and his musicians stretch those 
familiar musical canvases in new directions with- 
out losing sight of their inherent melodic core. The 
listener's act of recognition of these old tunes 
renders the new interpretation all the more star- 
tling. With his “Art Forum” in 1996 and “Further 
Ado” in 1997 Osby signaled that it was time to get 
serious. On the evidence of his latest effort he is 


showing that he is becoming a force that jazz fans 
ie 


will soon have to reckon with. 
Demetrios Tsimon 


Mikhail Alperin’s Moscow Arts Trio 
Hamburg Concert 
JARO Medien 


An amazing mixture of jazz, classical and folk 
musics, recorded live in Hamburg in 1996, but just 
recently made available in Canada through Vancou- 
ver’s Festival Distribution. Jan Garbarek has been 
exploring the same territory of late, but Alperin’s group, 
with its unusual instrumentation combining piano, 
melodica, french horn, flugelhorn, clarinet, vocals 
and various ethnic reed instruments, is more wide- 
ranging in its folk sources yet at the same time 
closer to the jazz tradition. Then there are the bits 
that walk the fine line between folk and minimalism. 
This is great stuff. 


lan Cochran 


As Serious As Your Life 
Valerie Wilmer 
Serpent's Tail 


This recently re- 
printed book (writ- 
ten in the late 70s) 
is one of the best 
books on post-bop 
jazz. The first sec- 
tion of the book de- 
tails the lives of ma- 
jor figures like 
Coltrane, Taylor, 
Ayler, Coleman etal. 
Although solid this 
biographical ground 
has been throughly 
covered in 
Spellman’s Four 
Lives In The Bebop Business and Jost’s Free Jazz. 
The British-born Wilmer also tends to project an 
overly romantic ideal of the black man as primal 
spirit that James Baldwin so effectively eviscer- 
ated. Wilmer's real contribution is in the later sec- 
tions dealing with the everyday life and situations 
of musicians so committed to such a completely 
non-commercial form of music. The almost-religious 
(and often actually Christian or Muslim) struggle of 
these musicians for their art is almost impossible to 


: imagine today when music.is seen as no more than 
a way to pleasantly. pass. the time, The. chapters 


detailing the growing importance of percussion in 
modern jazz are particularly insightful with impor- 
tant portraits of Milford Graves, Sunny Murray, 
Andrew Cyrille and Ed Blackwell. A brief chapter 
dealing with women as supporters of male musi- 
cians and as musicians themselves now seems 
scanty and perhaps patronizing in light of more 
complete feminist analysis since but should be re- 
spected as a pioneering attempt to at least ac- 
knowledge women’s presence in jazz. 


Randy Gelling 


Jane Bunnett & the Spirits of Havana 
Ritmo+Soul 
Blue Note/EMI Canada 


Marc Ribot y los Cubanos Postizos 
Muy Divertido 
Atlantic 


Chucho Valdes 
Live at the Village Vanguard 
Blue Note 


The Elian circus may 
be off the front pages, 
but the musical fasci- 
nation with all things 
Cuban continues una- 
bated. If you've 
worked your way 
through the various 
Buena Vista Social Club offerings, you may want 
to consider these discs by a couple of talented 
wannabes and one native son. 

Jane Bunnett has been making musical pilgrimages 
to Cuba for quite a while and now feels comfort- 
able enough with the style to add some African 
and gospel elements to the mix. This is pretty hot 
stuff, a tribute to the wisdom of taking your band 
into the studio just after an extensive tour. Bunnett’s 


--soprano sax, though still clearly influenced by ~ 


Wayne Shorter, is becoming her strongest instru- 
ment, though her flute playing is getting edgier, no 
doubt benefitting from the push all those Cuban 
percussionists are providing. If hubby Larry 
Cramer's trumpet remains only workmanlike, well, 
he does write a lot of the interesting tunes and 
doesn’t mind if Jane and hot-shot pianist Hilario 
Duran get most of the solo space. Muy Divertido is 
Marc Ribot’s second outing with Los Cubanos 
Postizos (The Prosthetic Cubans) and it’s a lot raun- 
chier than the first one, which stuck more closely 
to its almost folkloric sources. A dash of down- 
town New York irony, a spritz of cheesy organ, 
tons of hot percussion and a lot of searing guitar all 
add up to a latin rock album that sounds almost like 
early Santana at times. Cubano Bop’n’Roll anyone? 
Bunnett and Ribot are North Americans who suc- 
cessfully meld their jazz and rock sensibilities into 
Cuban song forms, but Jesus ‘Chucho’ Valdes 
comes at the fusion from the other side. He’s a 
Cuban who brings his native musical tradition to 
jazz improvisation. Backed up on this live date by 
bass, trap drums and latin percussion, Valdes’ pi- 
ano playing is firmly in the latin bop tradition pio- 


neered by Dizzy Gillespie. On first listen, this 
might not seem as exciting as Bunnett’s and 
Ribot’s albums, but it has a musical depth that 
means it will undoubtedly wear better than ei- 
ther of them. 

lan Cochran 


Margot Leverett 
The Art of Klezmer Clarinet 
Traditional Crossroads 


This is music to dance to! Margot Leverett, on 
clarinet, plays songs by three legendary clarinet- 
ists from the 1920s and ’30s: Naftule Brandwein, 
Dave Tarras, and Shloimke Beckerman. Margot 
also includes two excellent compositions of her 
own. All of these songs are played with much 
feeling, as klezmer should be; the music invites 
you to dance, to participate in it. Margot, a stu- 
dent of Sid Beckerman, is accompanied by six 
other klezmer artists, some of whom have previ- 
ously played with the Klezmer Conservatory 
Band: bassist Jim Guttmann, accordianist Evan 
Harlan. trombonist David Harris, fiddler Mimi 
Rabson, and percussionists Grant Smith and Bob 
Weiner. This album, covering a wide range of 
klezmer, is a must for klezmer lovers. 


Noam Sturmwind 


Don Cherry 
Complete Commun- 
ion 

Blue Note/Capitol 


It says something 
quite sad about the 
present state of 
popular culture that 
most people who 
spotted this album in my hand thought it was 
some novelty record by the Coach’s Corner |loud- 


Susana Baca 
Eco de Sombres (Echo of Shadows) 
Luaka Bop 


The newest release by Susana Baca is beautiful 
and haunting. With rhythms that pulse, as if emulat- 
ing heartbeats, you can’t help but be moved both 
physically and emotionally. Baca’s voice skillfully 
and gently grips you; you may find yourself holding 
a breath along with her. Her opening track is a 
perfect example of this, her voice maintaining re- 
straint and softness but at the same time retaining 
intense potency. In addition to the exquisite sounds 
found in the music, the lyrics offer up emotive im- 
ages with poetic honesty. Songs such as “Reina 
Mortal” (Mortal Queen), “El Mayoral” (Slave Driver) 
and the ones of love are sincere in their expres- 
sion of the human experience. 


Zeta Lay 


Tony Quarrington 
One Bright Morning 
Ragged Pup Records 


Canadian guitarist Tony Quarrington knows how 
to write a good tune. If you like your jazz imbued 
with a strong melody, look no further. All but two 
compositions are his. There are three septets, a 
lovely duet with pianist Brian Disckinson on 
Bronislaw Kaper’s “Hi Lilly Hi Lo” and four quintets. 
The other musicians are the cream of Canadian 
jazz: Kirk McDonald and Shawn Nykwist on tenor 
and soprano saxes, pianist Bernie Senensky, bass- 
ist Kieran Overs, drummer Barry Elmes, trombonist 
Terry Lukiski and trumpeter Kevin Turcotte. Tony 
Quarrington’s tone lies somewhere between that 
of George Barnes’ and Les Paul’s; an unusual sound 
by its very tonal ambiguity and elasticity but a very 
warm one nevertheless. The fast pieces are bois- 
terously so and everybody sounds as though they 
are having great fun. Highlights are the title piece 
“One Bright Morning,” “Savannah/For South Africa” 


mouth. Not that you can blame them, Cherry is far ~ reminiscent of one of Abdullah Ibrahim’s better com- 


from a household name to all but the jazz fans 
who know that he was the trumpet player in the 
seminal Ornette Coleman Quartet of the late 50s 
and early 60s. This 1965 album is considered 
one of Cherry’s finest as leader and composer. 
Its reissue on CD has been a criminally long time 
in coming and too accurately reflects the majors 
priorities; consider the recent reissue of Donald 
Byrd’s insipid Stepping Into Tomorrow. Complete 
Communion is comprised of two multi-part long- 
form compositions of impressive coherence and 
fluidity. There is a rare appearance by Cherry on 
cornet throughout the album and the full, high 
tone he achieves on the instrument is very ap- 
pealing and makes one wonder why he rarely 
returned to it. A young, Ayler-influenced Gato 
Barbieri contributes a vivacious, complementary 
toughness on the tenor sax while the underrated 
Edward Blackwell proves once again that he was 
the finest drummer of his generation. 
Randy Gelling 


positions, the tender duet on “Hi Lilly Hi Lo” but 
above alla rip roaring version of Thelonious Monk’s 
“Round Midnight.” It is not only taken at an illegally 
fast and furious pace but with an interesting rhythmic 
twist that skates with abandon on the first five notes 
of that venerable piece’s melody almost as an after- 
thought and instead putting the melodic and rhyth- 
mic emphasis on the melody’s tail end turning Monk's 
masterpiece upside down. That alone is worth the 
price of hunting down this probably difficult to find 
CD. 

Demetrios Tsimon 


“CLOSE THE %$@#! DEAL” 


Yeah, you heard right. In this age of internet billionaires and 
high pressure multi-media saturation, we’re looking for a take- 
no-prisoners, all-guts-and -no glory sales person to sell ads in 
this here artsculturemusicmad and for the ever commercial 
airwaves of CFUV FM. Someone who thinks Glengarry Glen 
Ross was a p[ersonal motivation tape. Someone who will make 


us rich, goddammit! 


Failing that, we’re looking for someone 


with a good understanding of deadlines, al;ternative culture, 
and local business. Its a part time committment, so you can still 
sell the bodyparts of friends and familty on the side. Submit 
resume and cover letter to: Personnel Committee, CFUV FM, 
BOx 3035 Unviersity of Victoria, Victoria, BC, V8W 3P3. 


CFUV 


Common 
Like Water for Chocolate 
MCA/Madame Xenobia 


Imagine Brooklyn in the 
summertime, 1977, it's mad 
hot. At street level, naked 
brown children run through 
the spray of a busted fire hydrant. Gil Scott Her- 
_on's “The Revolution Will Not Be Televised” drifts 
out of a window from the brownstone’s up above. 
Behind the closed shutters of a second-story room, 
an electric fan whirs in the background as mem- 
bers of the Black Panthers clean pump-action shot- 
guns and plot the infiltration. In the room next door, 
a young couple tosses the bedsheets to the floor, 
their bellies stuck together with a film of sweat and 
jizz. Across the street, a pimp watches as his 
new ho climbs into the backseat of a Malibu. It's 
her first trick. Down the block, a group of shirtless 
boys play soccer in the vacant lot. The dust clings 
to their legs and chests. Their boom box plays the 
music of Fela Kuti. In the coffee shop next to them, 
the Brooklyn African-American Woman's Poetry 
society is having their weekly reading. Common’s 
newest album is all this and more. It’s also a verita 
ble who’s who of the okayplayer hip-hop commu- 
nity. It’s produced by The Soulquarians, which are 
soul revivalist D’Angelo, Roots crew drummer 
?uestiove, James Poyser and Jay Dee for the 
Ummah. It also features a multitude of guest stars 
including Rahzel and Black Thought from the Roots, 
Jill Scott (the honey that wrote the Roots’ “You Got 
Me”), that smooth operator Mos. Def, DJ Premier, 
MC Lyte, D’Angelo, Cee-lo and a host of others. So 
if you like the Roots crew sound with some world 
beat added to the mix, and aren't offended by the 
word ‘faggot’ (it seems Common ain't down with 
the gay brothers), then this one’s for you. 
adambomb 
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TM LM 


30 - Various 


+ denotes local artist 


chart feature Melody Wey 
Cool Struttin’ 


Independent 


#11 this month 


A Silver Mount Zion 


Various 

Tony The Tyger Presents Fuzz Flaykes & Shakes 
Vol. 1 60 Mile High 

Dionysus Records 


Finally the torch of re-issuing ‘60s garage and 
45s has been handed to the folks at Dionysus. 
With 16 artifacts from rock’s first punk era circa 
1965-67, the Fuzz, Flaykes & Shakes series gives 
us some of the lost ‘60s fuzz-drenched garage 
that collectors want. Check out the Byrds raga 
sound, the Band of Wynand’s “Day-time, Night- 
time” or the melodic mid-‘66 sound of the Time Of 
Your Life’s “Ode To A Bad Dream.” Lend your 
lobes to Garage Grooves on CFUV FM 102 Satur- 
day nights at midnight to hear the fuzzed out 
souinds of 60’s punk. 


Alex Solunac 


Fishbone 

The Psychotic Friends 
Nuttwerx 

Hollywood Records 


With this album, Fishbone 
returns to a funkier sound. | 
While most of the songs are 
consistently good, there are one or two songs 
which are superior, and a few of the songs fall a 
little short of quality into the realm of the medio- 
cre. Overall it's a commendable effort, and the 
only disappointment for me was the length, which 
at 45 minutes seemed a bit short. If you like 
Fishbone, this album should find its way into your 
collection happily, and if you’ve never heard them 
| would suggest the CD if you like energetic funk. 
Roger (no, not the Rabbit) 


Title 


Residents 

American Composer Series — Volume 1 George 
& James and Volume 2 Stars & Hank Forever 
East Side Digital 


The old Ralph Records motto (till all bought or dead) 
came to mind when | noticed that these Residents 
re-releases were not on Ralph. Since they re- 
leased a new album within the last few years | 
assume that the whole Ralph catalogue has been 
moved and the Residents did not wish to continue 
running their own label, but since they have never 
released their names maybe they're dead. The 
two CDs that have been re-released are from ‘84 
and ‘ 85 and are all covers of American compos- 
ers. Volume | features the music of George 
Gershwin and James Brown, while volume II high- 
lights Hank Williams and John Philip Sousa. Vol- 
ume | contains three of Gershwin’s best known 
pieces and a cover of one side of Brown’s Live At 
The Apollo album, including crowd noise supplied 
by the Mole Show audience and between song 
banter. Volume |i has William’s and Sousa’s best 
known pieces. Sousa, for those like me who do 
not recognise the name, wrote “Stars and Stripes 
Forever’ and many other famous marching songs. 
The versions supplied by the Residents are not 
likely to be mistaken for the originals and in some 
cases may not even be recognised right away. 
The Brown and Williams material is my favorite, 
due to the vocal treatment by the Residents, the 
one thing | consistently enjoy from the Residents. 
The other thing with these CDs is that the record- 
ings maintain the eerie haunting sound that per- 
meates all Residents recordings. The only down- 
fall with CDs is that they are still LP length, with 
the equivalent of one side per composer with no 
real transition between the composers except a 
few seconds of silence, though it doesn't actually 
take anything away from the CDs. 


Rainbow 


Label 


1 ie He Has Left Us Alone But Shafts Of... Constellation 

2 19 Matthew Shipp Quartet Pastoral Composure Thirsty Ear 
Bc Giant Sand Chore Of Enchantment Thrill Jockey 

4 15 Mary Timony Mountains Matador 

5 8 Cat Power The Covers Record Matador 

6 - Various Zero Accidents On The Job: 10th Anniversary/Luaka Bop 
7 20° Kid Koala Carpal Tunnel Syndrome Ninja Tune 

8 - Bebel Giberto Tanto Tempo Six Degrees 

9 23 The Dylan Group The Ur-Klang Search Bubble Core 

10 16 DJ Spooky Vs. Scanner The Quick & The Dead Sulfur 

11 - + Melody Wey Cool Struttin’ Independent 

12 - Sonic Youth NYC Ghost & Flowers Geffen 

13 RE Mr. Oizo Analog Worms Attack Mute 

14 7 * Do Make Say Think Goodbye Enemy Airship The Landlord... Constellation 

1D Elliot Smith Figure 8 Dreamworks 

16 RE* NekoCase &Her Boyfriends Furnace Room Lullaby Mint 

17 - | Calexico Hot Rail Quarterstick 
18 - Gus Gus Gus Gus Vs. T-World Beggar's Banquet 
19 6 Mouse On Mars Niun Niggung Thrill Jockey 

20 4 * Moneen Smaller Chairs For The Early 1900's Smallman 

21 10* Ritchie Hawtin Decks, EFX & 909 Minus 

22 1 Yo La Tengo And Then Nothing Turned Itslef Inside Out/Matador 

23 - DJ Food Kaleidescope Ninja Tune 

24 22 Various At Home With The Groovebox Grand Royal 

25 - Zubot & Dawson Tractor Parts Black Hen 

26 2+  Caroylin Mark Party Girl Mint 

27 5 ~ Console Rocket In The Pocket Matador 

28 - New Bomb Turks Nightmare Scenario Epitaph 

29. RE+ Hot Hot Heat Hot Hot Heat Independent 


Ohm: Early Gurus of Electronic Music — Eliplis 


* denotes Canadian 


CFUV 


RE denotes re-entry to the chart 


Ranking reflects airplay compiled from weekly charts of the previous month. why not this month? ‘cause | can’t see into tha future. 
Music Director: Geraldine Bulosan. Chart compiled by me too! 


This is the CD debut of Victoria's Melody Wey, who you may know from her song "Cold Reality” on the old Surrender To The Garden 
City compilation. The songs here are melodic, melancholy pop with nicely understated, ironic and world-weary lyrics. Lee Hutzulak of 
Dixie's Death Pool helped produce the album and he contributes spooky guitar, xylophone and an undercurrent of experimental sound 
to many of the tracks. Should appeal to fans of Stereolab and Belle & Sebastian, but it's the country tinge and Seen er 
that really make this such an addictive record. | 
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Bad Livers 
Blood & Mood 
Sugar Hill 


Theoretically, country music 
is non-urban by definition; 
likewise “urban” music (or 
whatever catch all market- 
ing term is being used for contemporary black 
music like hip’: hop and. R’n’B) is not traditionally 
associated with barn-dances or cow-tipping. If 
one’s approach to life is dualistic, you can look at 
these two musics as being flip sides of the same 
coin, musical documentation of lives that existed 
on the fringes of middle-class America, inner city 
poverty in the case of hip hop, rural poverty in the 
case of couniry. It’s interesting to me that both 
forms virtually ruled music sales over the past 
decade,. and even more surprising that our fu- 
sion-AND-money-obsessed culture hasn't made 
too many attempts at fusing these two cash cows 
together. Bad Livers flirt with exactly this kind of 
fusion more than a few times on this new re- 
lease, and whaddaya know -it kind of works. 
There’s a nice sense of formal play, one that is 
urgently needed in contemporary roots music. 
However, | think it’s telling that as much as | like it 
when they stretch, the fusion pieces are still the 
least successful numbers on the record, mostly 
because they're the least sincere. And for all their 
punk bravado and deliberately non-traditional ap- 
proach to bluegrass, folk and country, | like these 
guys best when the hearts are displayed promi- 
nently on their sleeve. Can you tell I’m over thirty 
because | like sincerity? They'll probably have the 
new schtick perfected by the time they record the 
next record; in the meantime, while this may not 
be the most coherent record ever made, it’s a 
heck of a lot of fun to listen to. | vote that they call 
the next one Banjoes & Breakbeats. 

Steve Maclisaac 


one stop DJ shop 


*) DARREN 
EMERSON 
Uruguay 

=| [Global 
Underground] 


HOWARD 
San Francisco | 
Sessions 


# ST. GERMAIN 
Tourist 
* [Blue Note] 


new CDs, vinyi LPs and 12"s 
FOR DUS & VINYL JUNKIES 
used vinyl/CDs 


105-561 Johnson 


across from Market Square 
facsimilie 250 380-0121 


telephone 250 380-5090 


check out our Vancouver store 


102-1252 Burrard 


telephone 604 893-8696 
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q DEALTALES: PROGRAM SCHEDULE 


a i Mon | we | wet | tm | i | sat | Sun 
Tue 
CTUV.UVIC.Ca : 


WHAT'S 

LEFT OF 

WHAT'S 
REAL 


OPEN FORMAT 


sweet Summer Sun... 
where are you hiding? Too 
long you've been asunder! 
Do! dare to blame thee for 
the fleet of so many pro- 
grams on ourschedule? Our 
Carling buds of May have 
blossomed to the fruits of the 
world's labour. Caught be- 
tween time, FUV'S 
airwaves crave the flavours of 
new programmers to the 
hub. So, wanna candy? 
And don't forget to tell your 
granema--aqnoout us! 


YUGOSLAVIAN 


NONO — |FRIENDS . }te & MORE 
FRIENDS & MOR 


2QTH CENTURY | CHAMBER | 2c AG AL RHYTHMS OF ITALIAN 


CASTING 
SYSTEM 


Celebrate Seniors 
Awareness Week and 
fune in fo a special Sen- 
lors program on Thursday 
June 8h @ 2pm. 


THE BACK PORCH 
Mondays @ 6:00am 


COURAGE, MY LOVE 
alt. Mondays @ 11:00pm 


FAST TIMES @ 
LUNDSDOWNE HIGH 


Tuesdays @ 6:00am 


STICKY MESS 
alt Tuesdays @ 10:30pm 


BOOSTER SHOT 
Wednesdays @ 6:00am 


MUSIC AMONG FRIENDS 
Wednesdays @ 10:00am 


THE MATRIX 
Thursdays @ 3:00pm 


SPOTLIGHT 


a better 
way to 
celebrate a 
cool summer's 
eve by taking in the 
sweet sounds of Jazz. 
And catering to just the 
mood is Victoria's Jazz 
Festival, held June 23rd to 
July 2nd. Not to panic if 
ghee rusty on the keys 
hough, CFUV will provide 
the training to tune any ear 
to prepare thee for festivals 
to come, Begin the week by 
tuning into Milestones or 
Jazzin’ in B-Flat (Mondays 
6-8pm),alternating 
programs featuring the 
greats and those who have 
made tueir mark in the 
lanascape ot jazz. For those 
interested in free jazz, 
Improvisation and ex- 
periementalism in modern 
jazz, tune into Caravan 
. every Tuesday from 5:00- 
6:30pm. Jumpin’ in Jazz 
follows with 90 minutes of 
music from the early era of 
AZZ Scans 6:30- 
‘(OOpm). Wednesda A 
8pm) is home to CFUV's 
longest running jazz 
program, Straight, No 
Chaser, while Thursday (6- 
8pm) airs the latest addition 
to our program schedule, 
Outside Lookin In. 
Simplify your Sunday b 
tuning into Guitar Jazz (2- 
3:30pm) or In The Mood (77- 
9pm). hatever the show, 
we guarantee your ears 


will never be the same! fe : SPOKEN WORD MULTICULTURAL 


Y OUT] ZARA BIZARRA’S ALTERNATIVE) Fresy AIR 


SOUNDWORLD 
OPEN FORMAT 


CHINA MIKE’S | : 
E UNRESERVED| SOUNDS OF 
Shp meee aoe”! SCOTLAND 


NEW DJ ROTATION 


ELECTRO- 
ACOUSTIC 


ELECTRIC 
MROCKASILYRGD | opt 30 | DIALECTICS | pms suow/ | alka 
GALAXY _ |VISUALIZATIO HEAVEN | DEMENTO 


OPEN FORMAT COUNTRY METAL 


BLACK & TAN|_. MAH 
ORADIO CARAVAN | TOKEN ZONE FANTASY |SOUNDCHECK Ma a:{3\[H Meme iri 


PUBLICAFFAIRS IMPROV & A anak Be sas aie 

AVANT- Came —~ an wvic SCHOOL rr ON 
at I} CLassicat WOMEN'S S 

JAZZ SHOW 


wie 
ye -BOOKLIT . WORLD REGGAE 
oe wee oe QUEERLY _ G00D SPOKEN WORD 
So hee ___ PERFORMANCE. 


BOOM SHAK; 
MOVIETRAX| =“ Biue ELECrONe? IN THE ATTAK =| SOLUTIONS 


EXPERIMENTAL PUBLIC AFFAIRS 
SOUNDTRACKS SHADOWS | pophecteo 
& SCORES HIP HOP 


BEATING 
TIME 


WOMEN IN MUSIC 


SONGS FOR AREA OF ESCAPE 


REFUGE 
SOUNDS OF | VELOCITY 


| MISUNDERSTOO 
BUBBLEGUM SKUNK 
CRISIS/TBA | STICKY MESS ier 


OPEN FORMAT PHAT STAY GARAGE LAST DAYS 
0 WAX carace Rock | OF_PLANET 
HIP. HOP EARTH 


Mae VICTORIA'S | REALLY SAID POP/PUNK 
TWILIGHT’S CHINESE GOOD OPEN FORMAT LONGHAIR’S 
LONESOME RADIO GROOVES, MUSIC JUKEBOX 
CHINESE JA ELECTRONIC 
ee BOOGIES DANCE OPEN FORMAT 


LOUNGE JAM ROCK 
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1UrS * Melody Wey @ Thursdays 
__Drum n See Bad Company @ Ice House 


une 2na Jah Cutta & the Determination 
Band @ Ice House__Mae Moore w/Martha 
Wainwright @ Legends__Alvin Youngblood Hart 
Band @ Blues House__ Fundraiser Dance For 
VIRCS feat. DJ Roberto @ Café Merengue__ 
Kiltlifters w/ the Skanky Crackdown @ Steamers 
__ Elliot Smith @ Commodore (Vancouver) 


Stirfry Crew @ Neptune 
Soundbar._ Alvin Youngblood Hart Band @ 
Queens (Naniamo)__The Great Impostors @ 
Blues House__Reggaelution @ Steamers 


Open Stage @ the Norway 
PR ie eg Velvet @ Steamers__Jungle Brothers @ 
-Richard’s (Vancouver) 


Kinnie Starr w/ Hand- 
some wake 3 @ Thursdays__9 Mile w/Purple 
Grimus @ Legends__Jayhawks @ Richard's 
(Vancouver) 


Jun Julie Doiron (ex-Eric’s Trip), 
Damien Jurado, Rebecca Campbell @ Thursdays 
__ Christie Morrison w/Charlotte Hale & Austin 
Larruson w/Warren Chow @ Robin and Winnifred 
Wood Recital Hall 


_» Karen Smith @Robin and 
Winnifred Wood Recital Hall__Squish @ 
Steamers__Technics/DMC @ 1144 Government 
St.__Dick Dale @ Legends__Taxi @ Blues 
House 


| Strapping Young Lad @ Ice 
House__ Radio Berlin w/Jackie & the Reckless 
Abandonments @ Thursdays__ Surfdusters, Hi Fi 
Ramblers, Huge @ Steamers__Cobblestone Jazz 
& Daniel Lapp @ Neptune Soundbar 


Tony Latimer @ NorwayHouse 


Roc Raida @ 
Leone” pases Ogo @ Neptune Soundbar _ 


Aphrodite @ Ice House 


day, June 18” Ellen Mclilwaine @ Blues 
Prentiss Naked Ear, Dog Tooth Violet @ 
Steamers__Nine Days @ Richard’s (Vancouver) 


Saturday, June 10th Eep Op Orp @ Neptune 
Soundbar __Hudson Mack, 3 Inches of Blood, 
Confessions of A Mass & Atlas Strategic @ Little 
Fernwood__ Biffy Perdu w/ Ashtray @ Steamers 
__Darth Brooks w/Motorama @ Thursdays 

__ Ellen Mcllwaine @ Blues House 


Sunday, Jun 


House 


2 18th Panel Concert @ Norway 


Thursday, June 22° Planet Asia & Rasco, Slum 
Village, Bahamadia, Spontaneous (live hip-hop, 
yo) @ Richards (Vancouver) 


1 Mike Grant, Dub Gnostic @ 


Presented by 


uvssS 


— by 


Media Sponsor 


SR 


e Laser Tag 


¢ Slushies & Popcorn 


Neptune Soundbar__ Edmonia Jarrett @ 
Pescatore’s__ Patricia Barber & Hugh Fraser 
Quartet @ McPherson Playhouse__AALY Trio w/ 
Ken Vandermark @ Open Space__Joe Coughlin 
@ Bengal Lounge__Mason Ruffner @ Blues 
House__ Wonderband @ Steamers 


2 Cobblestone Jazz, Danuel 
Tate, Tyger Dhula, Mat Jonson@ Netpune 
Soundbar__The Nobodys, Bahia Latin Project - 
and Brian Hughes Group @ Centennial Square 
__ Holly Cole w/Marc Jordan @ Royal Theatre 
__Green Room @ Steamers __Octant w/Atlas 
Strategic @ Thursdays__ Edmonia Jarrett @ 
Pescatore’s__Joe Coughlin @ Bengal 
Lounge__Mason Ruffner @ Blues House 


' Revelation Gospel Choir, 
Esquimalt High Jazz Combo & Vic High Rhythm & 
Blues Band @ Centennial Square__Terrain @ 
Hugo’s__Aengus Finnan @ the Norway 
House__Edmonia Jarrett @ Pescatore’s__lvana 
Santilli @ Blues House__Ottmar Liebert w/Paul 
Pigat Trio @ MacPherson Playhouse_Bobo 
Stenson Trio & Dr. Dingo @ Alix Goolden 
Performance Hall 


DJ Sane @ Neptune 
Soundbar.__ Barbara Blair Quintet @ Centennial 
Square__Maraca @ Legends__Terrain @ 
Hugo’s_. SwingSoniq @ Pescatore’s__ Broken 
Record Chamber @ Open Space__Nicholas 
Payton Quintet w/ Roy Reynolds Quartet @ 
McPherson Playhouse 


Josh Dixon w/Noah Becker 
Quai @ Centennial Square_.Kevin Lietch 
Quartet @ Steamers__ Brian Nova Trio @ 
Hugo’s__ Alain Caron le Band @ Blues 
House__Los Mocosos @ Legends __SwingSoniq 
@ Pescatore’s__Keb’ Mo’ w/Roy Rogers & Shana 
Morrison @ Royal Theatre__Wynton Marsalis @ 
Orpheum (Vancouver) 


Lou Williamson Vibes 
Quartet @ ‘Centennial Square__SwingSoniq @ 
Pescatore’s__ Pocket Dwellers @ Legends__ 
Brian Nova Trio @ Hugo’s__Kurt Elling Quartet 
w/George Essihos @ Alix Goolden Performance 
Hall__ Rickie Lee Jones @ Royal Theatre 


Thursday, J " Miranda Sage Trio @ 
Centennial pace Jacksoul @ Legends__May 
Paimer @ Pescatore’s__Brian Nova Trio @ 
Hugo’s__Susana Baca w/Rodrigo Figueroa @ 
McPherson Playhouse__John Butcher & Phil 
Durrant @ Open Space 


Friday, June 30" Chris Millington Quartet @ 
Centennial Square_ David Sanchez Sextet @ 
McPherson Playhouse__A Particluar Wave @ 
Steamers__Kathi McDonald & Brian Auger @ 
Blues House__ Rebecca Shoichet Trio @ Bengal 
reerue 


Saturday, July 1" Sharon Riley & Faith Chorale 
@ Alix ca Pertonanie Hall__Rebecca 
Shoichet Trio @ Bengal Lounge__Alberta Adams 
@ Blues House__Ember Swift @ Steamers 


Sunday, July 2°° Puentes Brothers @ Hugo's 
__ Johnny lane wiSue Foley @ Royal Theatre 


JULY 5, 6, & 7 


SGYLE CBlEQ AND BEER GAROENS 
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i sees a new venue ae 4 slightly diferent concept. a ) evening - 
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11am - 6:30pm 


LIVE Wtysl(e/ cee 


CFUV 


¢ Wacky Zappy T-shirts 
¢ Summer Reading Book Sale 


° Craft Vendors 
e Lots more neat stuff! 


